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BbicTaBka, NoAroToBaeHHas cneuuanbHo ans MNMyLwknHcKoro Myses, —
3TO, Mpexge BCero, AManor 04HOr0 13 CaMbIX PKMNX NpeacTaBmTenen
MeaMancKycCTBa, UTANbIHCKOro XyaoxkHuka Mabpuumo Mneccn,

C HacnegyeMm 3anagHoN XyaoXXecTBeHHON Tpagnumm n3 cobpaHuns
KpynHenwwero myses Poccun.

Mneccn, ognH U3 NMoHepoB BNAeo-apTa B MTanuum, nepsbii, KTO UC-
NOMb30Bas TeNeBU3NOHHbIN 3KPaH Kak 0CHOBY, BHYTPU KOTOPOM
MPOHOCUTCS Heygep>XXnmbi UM poBON NOTOK BOAbI U OTHS. 3BYKO-
Bble nNpeacTaBneHns (nepdopMaHChbl), 3peMepHble apXUTeKTYpPHble
COOpPY>XXeHus, TefieBU3NOHHbIe 1 TeaTpasnbHble CLeHorpadmm cocTas-
ns10T OH, B KOTOpPLIN Mneccn BCTpanBaeT CBOU BUEOCKYAbNTYPbI

1N B KOTOPOM MCIOsIb30BaHMe TeXHOSI0rMN CTAHOBUTCS eCTeCTBeH-
HbIM 3/1IeMeHTOM. XYA0>XKHMUK MHOMOKPaTHO Y4acTBOBas B TaKMUX MeX-
AYHAPOAHbIX BbICTaBKaX, Kak BeHeunaHckas 6ueHHane (c 1970)

n «Documenta» B Kaccene. MNepcoHanbHble BbiCTaBkK Mneccn Bbinn
opraHu3oBaHbl B Mysee lyrreHxaiima B Hoto-Mopke n Bunb6ao, Cky-
aepwve genb KsupuHane 8 Pume, flome MapTtuHa ponnyca B bep-
nvHe, MHCTUTYTe CoBpeMeHHOoro nckyccrea B BaneHcnu, BeHCKOM
Mysee ncropun nckyccts n B @oHge >KoaHa Mupo B bapcesnoHe.

B 2011 rogy BO BHOBb OTKpbIBLLEMCS NaBuUboHe BeHeunn Ha BeHe-
LiMaHCKoM BueHHane Bbin NpegCcTaBseH ero MaclTabHbI NpoekT
«BepTukanbHble Mops». a9 cBoux MHCTanasunin lNneccu 3agen-
CTBOBAN NpoOCTpaHcTBa nnowaan Cedaroro Mapka B BeHeuuu, fo-
ANHBbI XpaMoB ArpugyxeHTo, f1a floHxa Ha Mawnopke, 3ana rmraHToB

B lNanauuo genb Te B MaHTye 1 BeHeuyaHckoro Teatpa fla @eHunye.
B 2013 rogy Henoganeky OT anbnuMUcKoro nepesana bpeHHep Bbin
oTKpbIT My3eW MNneccu, hYTYpMCTUYHBIN aBTOPCKMI NPOEKT, 3agy-
MaHHbIN KaK eguHOe Npou3BegeHne apxmTekTypbl, CKYAbnTypbl U am-
3arHa, rAPMOHNYHO UHTErpUPOBaHHOE B MPMPOAHYIO cpeay.

J/TenTMOTUMB BbICTAaBKN — nges, KoTopas 3a4acTyto CTOUT Y UCTO-
KOB XYA0>XXeCTBEHHbIX NONCKOB neccn n B TO XXe BpeMs 0T4eTIMBO
NPOoCseXXMBaeTca B MUCCUN MYy3es — KfacCuka Bcerga cylecTsy-
eT B gMasnore C COBpeMeHHOCTbIo N HA060POT, NOCKOSbKY TOSb-

KO Yepe3 COBpeMeHHOe MCKYCCTBO OTKPbIBAKOTCH HOBbIE NHTepnpe-
Tauum UCKYCCTBA NpoLLsioro. HoBaTopcTBO HEpa3pbiBHO CBA3aHO

C NepeocMbICIeHneM NpoLusioro. MMeHHO 13 3TUX Npeanocbinok
ncxogut MNneccu, BbiCTpamBag gmuanor ¢ myseeM. [1ns BONOLLEHNS
CBOEro 3amblCn1a XYAo>KHMK 0Tobpan 16 610CTOB (CNenkm C aHTUY-
HbIX OPUIMHANOB) U3 cobpaHna TMUU um. A.C. MNywkuHa. Mocpea-
CTBOM MUNbTUMeana, BbiIBAAIOLLMX UCTUHHYIO (DOPMY aHTUYHbIX
npoun3BegeHni, N Urpbl 3epkan cnenkn NpeacTatoT nepeg, 3pute-
fieM npasgveee OPUrnMHANoOB. 3Ta TeMa BO3HMKAET N B HEKOTOPbIX
KPYnHOOPMATHBLIX PUCYHKAX XYLOXKHUKA, SBASIOLLMXCS BAXXHON
4acCTblO BbICTAaBOYHOIO NPOCTPAHCTBA, KOTOPOE, B CBOKO o4epesdb,
Ka>keTcs 6YaTo BbiceYeHHbIM BHYTPU Mys3es. B akcno3vumm npeg-
CTaBfleHa HeOXKMJAHHAs TPAaKTOBKa 3anm3oga n3 «Metamopgo3»
OBugus, nerwero B 0CHOBY ctoxeTa dpeckn Axynmo PomaHo
«[MageHue rmradToB» B [Manauuo genb Te. Boga, oganH n3 n3nob-
fleHHbIX MOTMBOB lneccu, CTaHOBUTCA annio3nen Ha BceMnpHbIn
NOTOM, @ ee OTPa)keHne Ha 3KPAHAX, UCMNOsIb30BAHHbIX 419 UHCTan-
ASUNKN, — UCTOYHNKOM 415 PasMbiLLeHnn O Kpusnce 1 nepepo-
XKOEHNN KaK HeOTbeM/seMbIX 3Tanax YenoBevyeckom XXU3HWN.

Lxy3senne bapbbepu, CunbBus bypuru, Onbea LLluwko

DOABPULUO NAECCHU (p. 1940, Peg>xo IMnnud, Utanng) —
MeguMaxygoXHUK, N3BeCTHbIN B NepByto odyepedb CBOMMM BUgeopa-
B6oTamMu Ha TeMbl BOAbI 1 OrH4. Mony4umn MexgyHapogHyto n3BecT-
HoCTb B 1988 rogy 6narogaps pabote «Pum», B KOTOpOW coeguHun
KaMeHHble pyviHbl 1 Bugeo3skpaHbl. C 1990-x rogos MHOro npenoga-
eT n pabotaeT B 061acTM TeaTpanbHOM M ONepHOW gekopauuu. Bol-
cTaBku lNneccm npoxogaqat no sBcemy mupy. B 2011 rogy kypuposan
BeHeunaHckm naBunboH Ha BeHeunaHckon bueHHane.

The exhibition produced specially for the Pushkin Museum is pri-
marily a dialogue between one of the most prominent representa-
tives of media art — Italian artist Fabrizio Plessi, and the heritage of
the Western artistic tradition from the collection of one of the larg-
est Russian museums.

One of the pioneers of video art in Italy, Plessi has been the first

to use a TV screen as a basis carrying an uncontrollable digital

stream of water and fire. Sound performances, ephemeral architec-
tural structures, television and theatre scenographies are the back-
drop, in which Plessi embeds his video sculptures and where the use
of technology appears as a natural element. The artist has regular-

ly participated in international exhibitions, including the Venice Bien-
nale (starting from 1970) and Documenta in Kassel. His solo shows
have been held at the Guggenheim Museum in New York and Bil-
bao; Scuderie del Quirinale, Rome; Martin-Gropius-Bau, Berlin; Valen-
cia Institute of Modern Art; and the Joan Miro Foundation, Barcelo-
na. In 2011, his large-scale Vertical Seas project was presented in the
newly opened Venice Pavilion at the Venice Biennale. For his installa-
tions, Plessi has been using the spaces of the Piazza San Marco and
Teatro La Fenice in Venice, of the Valley of the Temples in Agrigento,
of the Hall of the Giants in Palazzo del Te in Mantua, and of La Lonja
de Mallorca. In 2013, near the Alpine Brenner pass the Plessi Museum
was opened, conceived as an integral piece of architecture, sculpture
and design, harmoniously integrated into the natural environment.

At the core of the exhibition is the idea that is often at source of Ples-
si’s creative pursuit and at the same time communicated in the Push-
kin Museum’s mission statement — that the classics always exists in
a dialogue with contemporaneity, and vice versa, because only con-
temporary art is able to offer new interpretations of the art of the
past. Innovation is inextricably linked with rethinking of the past.
These are prerequisites for Plessi’s dialogue with the museum. To im-
plement his idea, the artist selected 16 busts (cast from antique orig-
inal works) from the Pushkin Museum collection. By means of multi-
media revealing the true form of the antique artworks and a play of
mirrors, the casts appear more truthful to the viewer than the original
works. This theme is also addressed by a number of large-scale draw-
ings — an important part of the exhibition space, which seems to be
carved inside the museum. The exhibition presents an unexpected in-
terpretation of an episode from Ovid’s Metamorphoses, whose plot
was depicted in Giulio Romano’s the Fall of the Giants fresco from the
Palazzo del Te. Water, one of Plessi’s favorite motives, alludes to the
Flood, and its reflection in the installation screens is a source of medi-
tation on the crisis and the rebirth as integral stages of human life.

Giuseppe Barbieri, Silvia Burini, Olga Shishko

FABRIZIO PLESSI (b. 1940, Reggio Emilia, Italy) is media artist, con-
cerned mostly with video art and the themes of water and fire. Plessi
became internationally renowned for the installation Roma (1988)
that combined stone ruins and embedded video screens. Since the
1990s he has taught extensively and created sets for theater and op-
era. He has exhibited internationally, and in 2011 oversaw the Venice
Pavilion at the Venice Biennale.



