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YTO TAKOE «AOCTYMHbIA MY3EN»

MapuHa Jflowak,
onpekTtop MUNU
um. A.C. MNywknHa

B3AUMOAEWCTBUE

«lMocnepgHne rofgpl MHOrue My3eu U Ky/NbTypHble MHCTUTYLMUWU MNEpPexnBanT MepeocMbic/ie-
HUe cBOEeN COouUMaNbHOW MUCCUWU N WY T+ HOBblE +QOPMbl -OOWEHNS C +pa3HbiIMM, B TOM 4ucChe
MHaye BOCMpPUHMMaKWMMK MUp foagbMu. W My3elh — 3To|camoe npaBuibHOe MeCcTO A
Takoro obuweHusi, Ans Toro, 4Tobb MPOABUTL coyyacTue u 3aboTy Apyr o gpyre.
MYyWKUHCKUIN My3el AATbE NeT Ha3ag CAenan 4acTbl ¢BOEN cTpaTeruum HOCTYNHOCTb

M OTKPLITOCTb ANs BCex. IJTO peweHwe okasano bonbwoe BAUAHWE Ha obpa3oBaTesNb-
HYl0 OEeATEeNbHOCTb My3es, Ha Hawu MeponpuaTUsS U umdpoBble NPOeKTbl. B MywKnH-
CKOM ‘My3ee paboTawT 6Gonee 700 4YenoBek, He CYMTasd BHeWTATHLIX* SKCKYPCOBOAOB,
COTPYAHWKOB OXpaHbl, MOAPSAYMKOB U KOHTPAreHTOB. Becb 3TOT KOMNNEKTUB CErofHs
npuHMMaeT y4yacTue B nporpamme “focTynHbin mysein” TMUN um. A.C. MNywkuHa, pac-—
WHPSIst CMbICTB UTLEeAn My3€enHOW OeATENbHOCTU».

WHAT IS “ACCESSIBLE MUSEUM”

Marina Loshak,
director of the Pushkin State
Museum of Fine Arts

“In recent years, many museums and cultural institutions have been
rethinking their social mission and have been looking for new forms of
communication with a.variety of people, ;including,those who perceive

the world -differently. And the museum is the perfect place for this
communication, where we can show partnership and care for each other.
Five :years ago+the Pushkin Museum:made accessibility-+and openness:to
everyone part of its strategy. This decision had a great impact on the
educational activities of the museum, on our events and digital projects.
The Pushkin:Museum employs over 700 people,+ not counting freelance guides,
security personnel, contractors, and contractual partners. Today, this
entire team takes part in the ¢Accessible Museum’ Program of the Pushkin
State Museum of Fine +Arts, expanding+the meanings+and goals of+museum
activities.”



[LOCTYMHOCTb

MOYEMY 3TO BAXHO

AnexkcaHpgp CeeTakos,
yypepguTenbs
6naroTBopuTenbHbIX QOHOOB
«AbconwT-Momouwb» N «CBeT»

«MoHMMas UCKMYUTENbHYI0 BaXHOCTb PasBUTUS UHKMO3UU Aans Poccuun, Mbl Bbi-
CTyrnaeM HEW3MEHHbIMU CTpPaTErMYeCcKUMU MapTHepamu nporpammbl “LOCTYMHbINA
my3zen” TMUN um. A.C. MywkuHa. MNonoxmTenbHbii onblT paboTbl C MYyWKUHCKUM
BO MHOIFOM CTan Afns Hac WMMNYA1bCOM CTapTa HOBOW MacwTabHOW Nporpamms

M NpoOBEAEHUsa FPaHTOBOFO KOHKypca “be3 wucknwydyeHus” pgna mysees, Befdb

B NOAAEPKKE TaKMX MPOEKTOB HYXKAAWTCS MHOMME YUpeXAeHUs KyNbTypbi».

WHY IT’S IMPORTANT

Aleksandr Svetakov, founder of charitable foundations
“Absolute-Help” and “Svet”

“We do understand the exceptional importance of developing of inclusion in
Russia, thus we are constant strategic partners of the program ‘Accessible
museum’ in The Pushkin State Museum of Fine Arts. The positive experience
of working with Pushkin in many ways became the impetus for us to launch

a new large-scale program and conduct a grant competition ‘Without
exception’ for museums, because a lot of cultural institutions need
support for such projects.”

UHKNI03UBHbIA ®ECTUBANIb KAK/®OPMAT
WCCNEAQOBAHUA N YTO TAKOE
«KAPTA YA3BUMOCTWU»

N e )

KypaTopbl pecTuBans:
EBreHna Kucenésa
n Erop Poranés

PACWMPEHWE

«llporpamme “flocTynHbl My3eW” naTb feT. Ha NpoTsHKeHWM 3TOro BPEMEHU Mbl
pasHbIMW CpefcTBaMuM WCCNefoBann rpaHuubl CoLManbHOTO BKIWYEHUS U Npeob-
pa30oBbiBaNM KMNACCUYECKYI MY3eNHY 3KCMOo3uuuio B MPOCTPAHCTBO COLManbHbIX
N3MEHEeHUN .

O6bMeH onbITOM C mnMpodeccuoHanamMM M3 CaMbiX Pa3HbIX CTPaH MPUHEC HaM OTKPbLITUS
B MOHWUMaHUW COBCTBEHHbIX OT/NIMYUIA, YHUKaANbHOCTEN U ya3BuMocTel. locnegHee
MOHATME CTaNio MO-HAaCTOSWEMY BaXHbM B YCNOBUSAX MAaHAEMUU, HE TONbKO MpPO-
SBUB COLMalbHYl HE3aWMWWEeHHOCTb, HO W OTKPLIB BO3MOXHOCTWU AN pafuKalbHOIO
U3MEHEHNS HaWwero. OTHOWEHUA K MUpPY.

MpuHATHE COBCTBEHHOW YA3BMMOCTW B MepBYyl Oo4Yepedb CBA3aHO C OTKa30M

OT Bepbl B €AMHUYHOIrO CcybbeKTa U OCO3HaHuMeM BcCceobuwel B3aMMO3aBUCUMOCTMU.

B Takux ycCNoBUAX: UHK/IN3UK MOXHO FMOHMMATb KaK CJIOKHbIA Mpouecc .co3ga-

HUS KYyNnbTYypHOW cpepbl 6€3 WCKAWYeHHbIX, rge nwbol onblT U 0COBEHHOCTU MO-
ryt oborawatb U TpaHchopMupoBaTb Apyr Apyra, rge pasBuUTUME HEBO3MOXHO

6e3 pa3Hoobpa3usa Ten, cnocoboB BOCMPUATUSA, MOAXOAOB, Pa3HbIX BMAOB OMbITa
M cnocoboB ugeHTudukauymn.

Mpownbili, NaHAeMuiHbli rof cpenan lMywKUHCKUA My3el epuHbiM uenbiM ¢ Focypap-
CTBEHHbIM LLEHTPOM COBPEMEHHOIr0 UCKYCCTBa. B cBA3M C 3TUM NATLHIN WOUNENHLIN
tbecTuBanb npepcTaBnseT coboli HE TOMbKO MOMbITKY 3K3UCTEHUMANbHOrO Kap-—
TUPOBaAHUA HOBOW CUTyauun, HO M B OMPEREeNeHHOM CMbiC/ie 3HAaKOMUT C HOBbBIM
TEeNOM WHCTUTYLUMU M M3y4vaeT HoBble Buabl 61mM3ocTu /poacTea/cocepcTea

Yyepe3 B3auWMOAENCTBME M CO3[aHMe obwen KapTbi».

VULNERABILITY MAP
Evgeniya Kiseleva, Egor Rogalev, curators of the festival

“The ‘Accessible Museum’ program has been in existence for five

years. During this time, we have been using various means to explore
the boundaries of social dinclusion and transform the classic museum
exposition into a space of social change.

Exchanging our experiences with professionals from other countries

has introduced us to discoveries 1in understanding our own differences,
unique features, and vulnerabilities. The latter has become

especially important during the ‘pandemic, which has brought ‘about
social 1dinsecurity but also opportunities for a radical change in our
relationship with the world.

Acceptance of our own vulnerability occurs primarily through the
renunciation of faith in the solitary dindividual and recognition of our
universal 1dinterdependence. In these conditions, inclusion can be thought
of as a complex process of creating a cultural environment in which

no one 1is excluded, where all life experiences and distinctive traits



can enrich and transform each other, and where progress is impossible without YTO HAM AENATbH
diversity of bodies, perception methods, approaches, types of experience, and CO C/IOBOM «UHBAJ/IUf»?
ways of didentification.

During the last pandemic year, the Pushkin State Museum of Fine Arts merged
with the National Centre for Contemporary Arts. In connection with this, the
fifth anniversary festival is not only an effort toward an existentialist
mapping of the new situation, but in a way it also introduces the new FMAN mum. A.C. NMywknHa, 2019
institutional body and examines new types of closeness/ kinship/community
through cooperation and the creation of a common map.”

III MexayHapoOAHbIN
WHKNKW3UBHbLIN hecTuBanb

MockBa

Makcum KpoHrays, /NUHIBUCT,

BbI3OBbI M I'IPEO‘CI'O[IEHI/IH OOKTOpP CbVIfIOfIOFVI‘-IeCKVIX HayK

Pebekka MaKruHHuc,

BeAyWMN cneunanuct

No MHKAK3VWBHLIM N 06pa3oBaTeNbHbIM
npoektam Mysea MeTpononuTeH,

«CnoBo cyuwecTByeT B obwecTBe, W OHO BMUTbIBaeT B cebs OTHOwWeHue
60MbWMHCTBA K onpegeneHHol rpynne. To, 4To cnoBo “wmHBanug” wunu

Hblo-Nopk Ha3BaHMWe KaKoOM-TO Hauuum unum npodeccun npuobpeTanT HEeraTUBHOCTb,

. CBA3aHO MHOrga C MHOMOBEKOBbIM HEraTUBHbLIM OTHOWEHWEM K. 3TOMY

= coobwecTBy, C AUCKPUMUHaAUMel 3Toro coobuwectBa. Ecnu mMbl npocTo

g 3aMeHUM CNnoBoO, BMMTaBllee HeraTUBHOCTb, Ha neyroe, a B obuecTse

S He: W3MEHUTCH HuW4Yero, TO U HOBOE C/OBO, HOBbIK 3BHemMnsM, 4vepes w

w HeKoTopoe BpeMsi NpuobpeTeT Ty Xe CaMyl HeraTMBHOCTb. B 3Tom @

= «Mo3gpaBnsi Bac c nposegeHnem V UHKNwW3nBHOro dectuansa! CMbiCNne 4A3blK naetT 3a COUuMymMoOM M B HEKOTOPOM CMbIC/Ie OTpaxaeT ero. %
C MOMeHTa' CBOEro OCHOBaHWS 3TO BakHOe cobbiTMe AeMOHCTPMPYeT UHULMATUBLI, KOTOpble MMosToMy RPOCTO MPUATU U 3aMEHWTb BCE HEraTWUBHble C/IOBa MOXHO, g
AenanT UCKYCCTBO W KYyNbTypy AOCTYMHbIMW AN NAEl C WHBANIUAHOCTbLIO, W MOBbIWaeT ocBe-— HO HUKaKoro addekTa 3TO He gacT, U, K COXaleHuo, 6OMbWMHCTBO %
AOMJIEHHOCTb O MpeuMyllecTBax WHK/O3WBHOIO CEeKTopa Ky/bTypbl. KOHONMKTOB, CBA3aHHbIX C MOJMTKOPPEKTHOCTbLIO, MbITANTCA oOnepeauTb @
3a nocnepgHue nonTopa roga Mbl BCE CTONMKHY/IUCb C HEBOO6pa3uMbiMM TPyAaHOCTSAMU M3-3a peanbHOCTb, MbITALTCA onepeanTb HA3bIK...»
COVID-19. /logn C OrpaHWYeHHbIMU BO3MOXHOCTSAMU ObiIM OCOBEHHO YA3BUMbI K marybHomy
BO3JeNCTBUI0 CaMOro BMpYyCa, a TakKke K MpoAo/KawWeNcs COoUuManbHOW U3OASALMU U SKOHOMU- WHAT DO WE DO WITH THE WORD “DISABLED”?

YeCKUM TpyaHOCTAM, Bbl3BaHHbLIM HaHAEMMeVI. YypexgeHnsa KynbTypbl OO/KHbI CbhiFrpaTb XU3-—

3rd International Inclusive Festival of the Pushkin
HEHHO BaXHYK posb B NpefctodAleM BOCCTAHOBMAEHUN. COS,CI,aBaH WMPOKNMe BO3MOXHOCTU AONd

State Museum of Fine Arts, 2019

OBUEHNs C UCKYCCTBOM U APYyr C APYFOM — BUPTYanbHO UAU NUYHO, - Mbl Noggepxusaem

KM3HECTOMKOCTb W 6naronofyyne Hawux coobuecTs. Moscow

[ina meHa 6onbwas 4Y4ecTb ydyacTBoBaTb B (pecTuBane M 6bTb 4YAaCTbW MOCTOSAHHO pacTyuei

HaLWOHaNbHON U MeXAYHaPOOHOW CeTW MOAO06HLIX MHULMATUBY. Maxim Krongauz, linguist, Doctor of Philology

CHALLENGES AND OVERCOMING “Words exist in society and absorb that society’s attitudes toward

specific groups. The fact that the word ‘invalid’ or the name of some
nation or profession acquires negative connotations is sometimes
associated with centuries-old negative attitudes toward that community
or with discrimination against that community. If we simply replace
the word that has absorbed that negativity with a different word, but
nothing changes in society, then that new word or new euphemism will
eventually acquire the same negative connotations. In this sense,
language follows society and, in a way, reflects it. So you could just
replace all negative words, but that would not affect anything, and,
unfortunately, most conflicts related to political correctness are
trying to rush ahead of reality, rush ahead of language...”

Rebecca McGinnis, lead specialist in inclusive and educational projects
at the Metropolitan Museum of Art, New York

“Congratulations on the occasion of the 5th Inclusive Festival! Since qts
inception this important event has showcased initiatives that make the arts

and culture accessible to people with disabilities and raised awareness of the
benefits of an inclusive cultural sector.

During the past year and a half, we have all faced unimaginable challenges due
to COVID-19. People with disabilities have been especially vulnerable to the
detrimental impact of the virus itself, as well as the ongoing social 1disolation
and economic hardship caused by the pandemic. Cultural dinstitutions have a vital
role to play in the recovery ahead. As we create inclusive opportunities to
connect with art and with each other - whether virtually or in person - we are
supporting the resiliency and well-being of our communities.

I’m honored to have participated and to be a part of the festival’s ever-
increasing national and 1international network.”



B3AVMOAENCTBUE

BbICTABKA «COCEQWN?»

WHKNw3uBHLIN nNpoekT «Kny6 “Bmecte”», 2018
HuxHuin HoBropogp

Nlepa flepHep, KypaTop, XYOOXHUK

Moabe3n MHOMOKBaApTUPHOIro AomMa — 6e3/7MKoe MecTO, KOTOopoe XouyeTCs MPOCKOYUTb,
npobexatb? Unu mecTo BCcTpeun? KypaTop M HaYMHawWMe XYAOKHUKU — YHACTHUKMU
npoeKTa pewunun, 4YTOo nocnepgHee uMm 6anxe.

«llpakTn4YHOEe opHoObpasve MHTEPbEpPOB HawWxX MNOAbE3[0B [06aBNSET ropoXaHaMm YHbl—
HUs. Y710, ecnu 6bl XUTEnW OFJHOrO AOoMa, MOraM coobwa MNpUAYMbIBaTb pa3Hble pac-
wMpeHusa GyHKuMn Takux mecT? Ha BbicTaBke “Cocegm?” Mbl BCTpevyaeMm y3HaBaemble
npakTuky obmeHa W co3pgaHus obuwero, nNpuBbIYHbE NS obuTaTenen COBPEMEHHbIX
MHOFO3TaxeK. A TaKxXe MPUHLUUNUANBHO HOBbBIE MOAXOAb K OOXMBAHUI U MPUCBOEHUID
ny6AnMYHOro npocTpaHcTBa. Bce, 4TOo Bb BMAUTE, cpenaHo C NwWHOBbI, B OXMAAHUM
B3aMMHOCTU, OTK/UKa, Awnanora», - flepa JlepHep.

BupeoapT, nephopMaHCbl, WMHCTaNAAUUW, XUBOMWUCb, CayHA—apT — 20 OpUrUHaNbHbIX
XYOOXECTBEHHbIX BbICKA3blBaHWU WM3MEHWUIN MPOCTPAHCTBO MNogbesfa, HamoOSHWB HOBbI—
Mu cMmbicnamu. Cioja 3axoTenocb BO3BpaWaTbCs, pPafoBaTbCs ClyYalHbIM 3HAaKOMCTBaM,
gennTbca MbicnsMum B 6ecepe unM OCTaBAATb MX B MNOYTOBOM siwMKe. Bce 3To MOXHO
6bi10 yBupeTb B llecTtom kopnyce ApceHana B HuxHem HoBropopge c 12 ceHTa6ps

no 2 pekabps 2018 ropga.

EXHIBITION “NEIGHBORS?”

Inclusive Project “Club ‘Together’”, 2018
Nizhny Novgorod

Lera Lerner, curator, artist

Is the entrance hall of an apartment building a faceless place that you want to
dash through quickly? Or s it a meeting place? The curator and novice artist
participants of this project have decided that they want it to be the latter.
“The practical uniformity of our entrance hall {interiors makes city residents’
lives that much gloomier. What if the people who 1live in a building could

find different ways to extend the functions of these areas together? The
exhibition ‘Neighbors?’ presents well-known practices of sharing and finding
commonality, familiar to the residents of modern high-rise buildings. It also
shows fundamentally new approaches to setting up a public space and making

it your own. All that you see here is made with love and an expectation of
reciprocation, response, dialogue” - Lera Lerner.

Video art, performances,
installations, paintings, sound
art - 20 ordiginal artistic
expressions have changed the
space of the entrance hall,
imbuing it with new meanings.
Now it makes you want to

come back here, meet new
people, share your thoughts in
a conversation or leave them

in a mailbox. All of this was
available for viewing in Corpus
6. of the Arsenal in Nizhny
Novgorod between September 12
and December 2, 2018.

TEJIO U TENECHLIA Noaxoa.
BOMPOCH TENA W BOMPOCH O TENE

IV MexpayHapogHbil WHKNKW3UBHLIN decTuBanb
rMAN mm, A.C. MywkuHa, 2020
MockBa / XenbCUHKMU

PACIIMPEHWE

OxoHHa CTpaHabepr, rnaBHbIN KypaTop TeaTpanbHOro
nckycctea B TeaTpe Kunacma/My3ee coBpeMeHHOro
nckycctea Kuacma/HauuoHanbHoW ranepee B Mysee
coBpeMeHHOro uckycctea Kuacma/HauyvoHanbHoOlU ranepee
OUHNAHOUN ,, XeNbCUHKMU

«TenecHulli nogxod npegnosaraeT paBeHCTBO B TOM CMbiC/eE,
YTO BCE Mbl pa3Hble, HO Teno ecTb y Bcex. Kaxgpil cBaA3aH
C COOGCTBEHHbBIM TE/IOM U C Tenamu BOKpYr. Y Tena ecTb

M NONUTUYECKUI achneKT. Bbl MoxeTe ucrnonb3oBaTb €ro Kak
NOMNTUYECKUI WMHCTPYMEHT, WM Xe BalWe Tesio MOXeT Moaun-
TU3MPOBaTb KTO-TO fApyroin. MHOrve demMmHUCTCKUE Teopuu
yTBEPKAAT, 4TO TeNo BCEerga MNoAUTU3NPOBaHO. [eNCTBUTENbHO, TeNo ABNAETCA 06bek-—
TOM MHOTMX MOMIMTUYECKUX W BAACTHbIX MpakTuK. Cipga MOXHO OTHECTWU, HanpuMmep, XecTo-—
Koe obpaueHne, HacuaMe M CTUrMaTu3auuiw Tena. Ho Ha OpyroM MNonKCe 3TOro xe sABAEHUN
HaxopsaTCa HageneHne BO3MOXHOCTSIMU, MPUHSATUE, MUIOCEPAME MO. OTHOWEHWID K Bawemy
CO6CTBEHHOMY Teny W ApyruMm Tenam, HEMOXOXMM Ha Bawe. 3[4ecb Mbl Mepexoamm K npobne-
Me MHKM03MBHOCTU. Kakue Tena Mbl BUAWM Ha cueHe? Buaum v Mbl MHOXECTBO Pa3HbIX Ten
C pa3HbiMM CMOCOBHOCTSAMU UMM TOMBKO XOPOWO OBy4YeHHbIX 6enbix ucrnonHutTenen? A Kakue
Tena y nybnukn? B TeaTpe Knacma Mbl NMpuBETCTBYEM aKTEpPOB pPa3/IMYHOrO COLManbHOro
NPOUCXOKAEHNS, FEHOEPHON, 3THUYECKON W KY/bTYPHON NpUHagNeXHOCTU. KOHEeYHO, OTKPpbI-
BaTb CBOM pa3yM M Y4YUTbCS HOBOMY MOXHO OGECKOHEYHO. § UCKpEeHHe AyMal, 4TO 4YenoBek
y3HaeT TeMm 6onble, 4yem 6onblie crywaeT Tex, KTO YyA3BUMM. JTO KacaeTCs, Hanpumep,
nogen ¢ TaK Ha3biBaeMbiMM OFpaHWYEeHHbIMU BO3MOXHOCTSIMW, MpeAcTaBUTenel KBup-coob-
WecTBa, UBETHbIX MEHbWWHCTB, 3aKJ/OYEHHbIX, MOXUAbIX Noael U geTeil. NS MeHs OYeHb
BaXHO Hay4YMTbCs MO-HaCcTOsWeEMY CAywaTb APYrux».

BODY AND BODILY APPROACH. BODY QUESTIONS, OR EMBODIED QUESTIONS

4th International Inclusive Festival of the Pushkin State
Museum of Fine Arts, 2020
Moscow / Hels1inki

Jonna Strandberg, Chief Curator of Theatre Art at Kiasma Theatre/Kiasma Museum
of ‘Modern Art/National Gallery at Kiasma Museum of Modern Art/National Gallery
of Finland

“Body approach is quite equal, in the sense that we all have a body, even we are all
different. Also, we are all connected to our own body - and bodies around us. We can
also see a political side of the body; you can use a body as a political tool, or
someone else, from outside can politicize your body. Many feminist theories argue that
bodies are always political. And true, you can find many political and/or power elements
regarding bodies, questions for example of mistreated, abused, or stigmatized bodies,
but also questions of empowerment, acceptance, mercifulness toward your own body, and
different kind of bodies around you in the world. And here we enter into the question of
inclusivity. What kind of bodies we see on stage, do we see great variety different kind
of bodies with different abilities, or do we see just a well trained white performer?
Also same questions, what kind of bodies you see 1in audiences? In Kiasma Theatre, we
have been trying to keep diversity regarding diverse social, gender, ethnic, or cultural
backgrounds. This is, of course, ongoing, never ending mind opening, and learning
process, and I truly think that more you listen to people who are positioned in somehow
vulnerable positions, more you learn. This concerns for example people with ‘so called’
disabilities, queer community, colored minorities, prisoners, or elderly people or
children. This is something very crucial for me, learning truly to listen to others.”



[OCTYNHOCTb

LN®POBOE BCE

IV MexpgyHapopHbli MHKIW3WBHbLIA pecTuBanb
rMUN mm. "A.C. MywkuHa, 2020
MockBa / TOHKOHI

Canmm Hr, MeHepkep oThena JOCTYMHOCTMU
YnpaBneHus KyJabTYypHOrO paloHa
3anagHbin- KoynyH, FOHKOHF

JlleaTenbHOCTb B UM(POBOM NpocTpaHcTBe (Hanpu-
Mep, obyyawwue OHMNANH-TPEHUHFU) , KaK W BKJ/I0O-
YeHMe B 3TOT MPOULECC BCEX FPYMn HaceneHus

C PpasfiMyHbIMU NOTPEBHOCTSAMU OTHOCUTENBHO
[OCTYMHOCTU ‘Cpeppl, obnapgawT 60MbWUM NOTEHLMU-
anoM npuBreYvyeHus n ob6bEeAMHEHUS HOBOW aygu-
Topuu. B oTnMYMe OT TpaguUMOHHBIX odnaiH-aK-
TUBHOCTEN, uubpoBOE MPOCTPAHCTBO pgaeT bHonee
rmMbkyl M KoMmpopTHYW cpefy [oCTyna u sABAS—
eTCs1 NMPUOPUTETHBIM HamnpaBfieHVEM B pPas3BUTUM
WHKNIO3MBHOCTU My3eliHoW cpeppl. OnpepgensieTcs
noTeHunan paspaboTKM pecypcoB nepep noceue-
HMEeM My3eeB, MO KOTOPbIM JIOAM MOTYT MOMYYUTb
[OCTYNn KO BCel Heobxogumoin uHbopmauum nepepg
TeM, KaK OHW 6yayT MNpuWHMMaTb peleHne O Mo-
CeleHnn Tex WAN WHbIX Mnnowagok. «Mbl MbiTaemcs
npoayMaTb anbTepHaTUBHbE NyTU BOBMEYEHUS Tex
Nogen, KoTopble npeanovynMTanT ¢r3nyeckoe npu-
CyTCTBUE UMPPOBLIM BMAAM [eATeNbHOCTU. B KOH-
ue KoHuoB, (u3nMyeckoe B3auMogenNCTBME BCe elle
BaxHo. CTOWT McChnonb3oBaTb. 6onee KpeaTuUBHblE
nyTn, 4TO6b peanu3oBbiBaTb MPOEKTbl, AOCTYMHbIE
ANs BCEX».

EVERYTHING DIGITAL

4th International Inclusive Festival
of the Pushkin State Museum of Fine Arts, 2020
Moscow /Hong Kong

Cymie Yeung, manager of the accessibility office of the West Kowloon Cultural
District Authority, Hong Kong

Online and digital projects (such as online classes for educating the public
and. training employees), together with the inclusion of all population groups
with different accessibility needs, have great potential to unite and attract
new audiences. Digital space provides a more flexible and comfortable access
environment and is a priority area of focus in our efforts to increase

the dinclusivity of the museum environment, along with traditional offline
activities. “We are exploring the'potential of developing resources for
planning museum visits so that people could access them before deciding whether
they want to visit a space. We are also trying to create alternative ways of
engaging those who prefer in-person activities to digital alternatives. After
all, physical interaction is still important. We need to find more creative
ways to make projects that are accessible for everyone.”

AEBAWNCH U MY3EWU

IV MexpayHapofAHbil WHKIKW3UBHbLIN
bdectuBans TMUN um. A.C. MNywkuHa,
2020

MockBa / Nepycanum

Moo bpyHo, pgupekTop Mysea W3pauns,
Nepycanum

«PaHblwe Hawa uudpoBas AesTeNbHOCTb 6biia
OOCTATOYHO cAepXaHHOW. bbbl caWT, Kak

y Bcex. Ho ero BO3MOXHOCTU 6biIM OrpaHuye-
Hbl. [loTOMYy Mbl CO3panu MUHM-CAWT, rge Morau 6bl Noarpyxatb KM306paxeHUss pasnny-
HbIX MpegMeToOB UCKyccTBa bbicTpee n cBobogHee. Mol HasBanu ero “Myseii B nagoHu”.
Takxke choOKycUpoOBanMCb Ha pPa3BUTUKM COUMAbHbLIX CeTel: caenanu 6ofiee aKTUBHOMN
cTpaHuuy B Facebook, 3anycTwau HOByw CTpaHuuy Ha apabckom a3bike (pakTuye-

CKW MepByl My3elHYyWw CTpaHuly Ha apabckom s3bike B W3pawune). OHa 6bina npuHATa
OYeHb MO3UTUBHO apaboroBOPSIUMM HaceneHuem M3pauns, KOTOpPOe paHee CTanKWBanochb
C S3bIKOBbIMW CIOKHOCTSIMU W paccMaTpuBano 3ToT ¢GaKT Kak bapbep, Mewawwuin po-
CTynHocTu. Kpome Toro, Mbl CTanuM co3faBaTb KopoTkue Bugeo ans TikTok B coaB-
TOopCcTBe nogpocTKamu 12-15 net. W 3TOo nAuwb Hayvyano nyTwu.

Takke Mbl UWEM BO3MOXHOCTW MNpUBNEKaTb JIWAEN K yganeHHOMYy noce-
WeHnw My3eeB M BOCCO3[JaBaTb A4 HUX OMNbIT JIMHHOCO MNPUCYTCTBUA
B My3ee. Yepes poboTa M 4yesioBeKa, KOTOpPbIM UM yrnpaBaseT. Takow
poboT uMeeT Kamepy, MUKPO(OH, KOTOPHIN KOHTpPOAMpPYyeTCs TeM, KTO
bn3nveckn He MOXKeT MpUCYTCTBOBaTb B My3ee. [laxe ecnu 4enoBek
npuwen opuH, OH 6yaeT B3aMMOAEWCTBOBATb C ApyruMu mwgbmu. [lo-
ceTnTeNnb, HaxogdAcCb pAagomM C KapTI/IHOIz, MOXeT noaennTbCd Bne4vYaT-—
neHuneMm o uUBeTe, KOMNoO3uumm, YHYTO—TO IFrOBOPUTb N OXMOATb peaKuuu
oT gpyroro. UubpoBoe obueHne - 3TO TOXE COLMANbHbIA OMbIT».
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DEVICES AND THE MUSEUM

4th International Inclusive Festival
of the Pushkin State Museum of Fine Arts, 2020
Moscow / Jerusalem

Ido Bruno, director of the Israel Museum, Jerusalem

“Previously, our digital activities were rather limited. We had a website,
like any other dinstitution. But its capabilities were limited. Therefore, we
created a mini-website that could upload various art works more quickly and
freely. We called it ‘The Museum in the Palm of Your Hand’. We also focused on
social media, increasing the activity on our Facebook page and creating a new
Arabic-language page (practically the first Arabic-language museum webpage in
Israel). It was very well received by Arabic-speaking citizens of Israel, who
had previously been hindered by language difficulties and considered that an
accessibility barrier. We also started creating short TikTok videos with teens
12 to 15 years old. And that is just the beginning of this journey.

We arealso looking for ways to interest more people in virtual tours of

the museum’s galleries and recreate the experience of in-person visits more
authentically, through human-controlled robots. The robot has a camera and

a microphone controlled by a remote visitor who cannot visit the museum in person.
Even if the visitor 1is alone, they can interact with other people. They can stand
next to a painting, share their impressions of the color or the composition,

say something, and await a reaction from others. Digital communication 1is also

a social experience.”



NPEOAONEHUE

CNEKTAKNb «BEl MO KPYTFY W /WAW AAWHHBIA\ PACCKA3» DOCUMENTARY “WHAT DOES A NAME

o MEAN?”
WHKNW3uBHbIM npoeKT, «Knyb “BmecTte”», 2018
Y s HKH M HoBropogp Inclusive Project “Club
‘Together’”, 2018
JleB. XapnamoBs, pexuccep Nizhny Novgorod
«[INVHHBIA 4YalHbLIN CcToN. 3a HUM - 30 4Yenosek. OHK Katya Maguskina, employee of the culture
BMepBbieé BCTPETU/MNCH: N HE 3HAKT, ‘KTO TyT aKTep. and education department, the Volga-Vyatsky
3BOH KOJ/IOKO/IbYMKA B KOHLUE CTona 3anyckaeT nepeme- branch of the Pushkin State Museum of Fine
WeHne nwaen no KPyry v 4YTeHue caydalHo BbibpaHHOro Arts (NCCA Nizhny Novgorod - Arsenal)
anu3opa ckasku flblonca Kapponna npo Anucy. Kaxgbii
3nM3of - HOBas Tema pa3roBopa, HOBble JINYHbIE MCTO- “This film is a reflection on the concept of norms in modern society, about
PUM 1 pasmbluNeHnst O COBCTBEHHbBIX CKPbITbIX “OcobeH- what love and responsibility are. This film is also about how similar and
HOCTAX”, HeCcOoBMafeHNsIX 1N CO3BYYUSX CO CTOMb pa3s- how different we are, and, as is usually the case with documentaries, this
HbIMM cobecefgHUKaMn» . film is about me. The film took six months to shoot. We filmed over 100
hours of footage, and choosing from it was very difficult. The 50 minutes
we ended up with are the result of tremendous work.”
CNEKTAKNb-TIPOMEHA MO BbICTABKE WBAHA MN/HWLA
PERFORMANCE “RUNNING IN CIRCLES AND/OR A LONG STORY?” «MEXAHWU3M -BECCMEPTUSA»
Inclusive Project “Club ‘Together’”, 2018 WHKNIW3UBHBIN APOEKT «BkAw4yeHue», 2019
Nizhny Novgorod HuxHun Hoeropop
Lev Kharlamov, director % Pexuccep: Bapsapa 06upop
g ABTOp cueHapusa: KaTa MarycbKuHa
“A long tea table. 30 people seated there. They have never met before and = MepeBOA TeKCTa Ha PYCCKUN KECTOBbI s3bIK: AHApen CaByWKuH,
don’t know which of them are actors. The sound of a bell at the end of the E MuTsa Moposos
table signals them to move around the table and read a randomly chosen = AkTepbl: Bapsapa 06upop, AHapen CaBywkuH, ExkaTepuHa bensesa,
scene from Lewis Carroll’s Alice fairytale. Each scene is a new topic for Hukuta HamakoHoB, Onbra Muclkesuy, MuTs Moposos
conversation, new personalstories and thoughts about each person’s own Bupeosepcusa: Anapei Cksopuos
‘distinctive features’, disparities, and similarities with all these
different conversation partners.” «pe xe s BUAEn Takyk Kapycenb? Mo-

XeT 6bTb, BO cHe? Wnu B pgeTcTBe Ha
apmMapke? A MoxeT 6biTb, 3TO Moe BOC—
NOMUHaHME, YKpalWeHHoe KapTUHKaMu

M3 YYKWX PacCKa3oB, (GUIBMOB U KHUT?

1 MOMHIO, KaK OfHaXAbl Ha ApMapKe MpPsMO
OKOJIO TaKoW BOT Kapycenu s BCTPETUN

AOKYMEHTA/IbHbIA. ®UNIBM «4YTO 3HAYUT UMSA»

WHKNI03UBHLIN -NpoeKT «Kny6. “Bmecte”», 2018
HuxHun HoBropogp

AEBOYKY... M HE CMOIr C Hell 3aroso-
pUTb...» 3Ta uctopus npo nwboBb, MpPO
APYX6y, npo ¢OoKycCbl, KOTOpble FrOTOBUT
HaMm XM3Hb. 3gecb, Ha ApMapke, KoTopas
pasBepHynacb MpsAMO Ha BhiCTaBke WBaHa
Nawowa, MCAOMHAMAUCH XenaHus, a 4dypeca
CNyYanucb Ha Kaxgom wary.

KaTss MarycbkuHa, COTPYAHWK KYNbTYPHO-MPOCBETUTENBCKOTO OTAe—
na Bonro-Batckoro dunuana TMUU um. A.C. NywkuHa (FLCK

HwxHuin HoBropopg - ApceHan)

«3TOT (GUAbM - paccyxgeHue O MOHATUU HOPMbl B COBPEMEHHOM r
obuectBe, 0 TOM, 4YTO Takoe /H6OBb U OTBETCTBEHHOCTb. 3TOT
bvNbM O TOM, KaK Mbl BCe MOXOXM U KaKuMe Mbl pasHble, U, KaK 3TO
06bl4HO ObiBaeT B AOKYMEHTalbHbIX ¢unbMax, 3TOT GuibM 060 MHe.
®unbM cHumancs nonroga. Mbl OoTCHANAM 6onblle CTa 4YacoB MaTepu-
ana, W 6bNO OYeHb TpyAHO Bb6GMpaTb. MATbAECAT MUHYT, KOTOpble
nony4Yunucb B UTOre, - 3TO OrpomMHasi paboTa».
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PROMENADE PERFORMANCE BASED ON IVAN PLYUSHCH’S EXHIBITION
“THE MECHANISM OF IMMORTALITY?”

Inclusive Project “Inclusion”, 2019
Nizhny Novgorod

Director: Varvara Obidor
Written by: Katya Maguskina

Sign language translation: Andrey Savushkin, Mitya Morovov
Actors: Varvara Obidor, Andrey Savushkin, Ekaterina Belyaeva,
Nikita Namakonov, Olga Misyukevich, Mitya Morovov

Video version: Andrey Skvortsov

“Where have I seen a carousel like this? Was it in a dream? Was it at a fair
as a child? Or 1is 1t perhaps a memory decorated with images from other
people’s stories, movies, and books? I remember meeting a girl at a fair one
time, right next to a carousel just like this one... and not being able to
talk to her...” This is a story about love, about friendship, and about the
magic tricks life provides for us. Here at the fair, set up right at Ivan
Plushch’s exhibition, wishes come true and miracles happen at every turn.

WpuHa AHTOHOBA,
npesvpgeHTt TMAN
um. A.C. MywknHa

HUMaHUM U B NpUBAMKEHUM K MaTepuany msobpasuTesbHOro UCKYCCTBa,
Yype3BblYaHO BaxHa. [lopsgoyYyHoe KofuyecTBO feT, Korga A paboTana

B MexgyHapogHOM coBeTe My3eeB BuLe-NpPe3n[eHTOM, MHe MNPUXOAUIOCH
3HAKOMUTbCH C 3TUMW HanpaBfeHusMU B paboTe 3apybexHbix My3eeB.
“TpeTuinn BOo3pacT” - 3TO MNOKa elle He Ob6WENPUHATOE C/lIOBOCOYETaHue.
Mog 3TWM Ha3BaHWEM WMETCS B BUAY JIOAW, KOTOPbIE yXe: BbiAW Ha MeH-
CUI0, Y KOTOPbIX B CWUY pPa3HbIX XU3HEHHbIX MPUYUH 06pa3oBanoCb CBO-—
6ogHoe BpeMmsi Ans Toro, 4To6bl MPUGAU3UTBCS U MOHATb TOT OFPOMHbIN
MaTepuMan UCKYCCTBa, KOTOPbI CYWeCTBYT ‘B MUPE M Ha KOTOPbIN Y HUX
NMPOCTO He xBaTa/lo BpeMeHW paHblwe. Yawe BCero 3TW noceTuTenu nog-
roTOB/MIEHb Nyywe Aapyrux. Ho nNpocTo NMOTOMY, 4YTO UM Yyxe Hemano neT,
OHW “[aBHO WCMbLITHIBAWT WMHTEPEC K MNAacTUYeCKUM UCKyccTBaM. W OHW, MoxeT ObiTb,
Yyale npuxoasT B My3eill, 4em B TeaTp WM B KaKMe-TO Apyrve yuYpewpgeHUss UCKYC-
cTBa. VMeHHO 6oniee yrnybneHHbe 3HaHWA YacTo [alnT UM NpeuMylwlecTBa nepep apy-
rMMM Fpynnamu B MpUBAMKEHUN K TOMY, 4YTO Mbl Ha3biBaeM MNAacTUYECKUM WCKYCCTBOM:
K¥uBonuce, rpadpuka, cKynbnTypa... 3Ta rpynna, 3aciykmpaeT ocoboro BHUMaHUSA

B obwWen NeKUMOHHONW U SKCKYPCUOHHOW paboTe My3es».

«PaboTa, KoTopas BefeTCs B MNOC/efHMe rofbl ANs NoAfepXKU noceTu-
Tenen, BCTPEYaWWMXCH C KaKUMU-TO TPYyQHOCTSAMA B OCBOEHWU, B MNO-—

THE THIRD AGE AT THE ART MUSEUM

3rd International Inclusive Festival
of the Pushkin State Museum of Fine Arts, 2019
Moscow

Irina Antonova, president of the Pushkin State Museum of Fine Arts

“The work that has been done in recent years to support visitors who encounter
some difficulties in mastering, in understanding, and:in - approaching the material
of fine art is extremely +important. For a decent number of years, when I worked

at the International Council of Museums as Vice-President, I had to familiarise
myself with these lines of work in foreign museums.

‘Third age’ is not yet a common phrase. It refers to people who have already
retired, who for various reasons 1in their 1lives have had free time to approach

and understand the vast body of art that exists in the world and for which they
simply did not have enough time before. Most of the time these visitors are better
prepared than others. But simply because they are old enough they have a long-
standing interest in the plastic arts. And they may be more 1likely to come to a
museum than to a theatre or some other art institution. It is their more in-depth
knowledge that often gives them an advantage over other groups in approaching what
we call plastic art: painting, drawing, sculpture... This group deserves special
attention in the general lecture and excursion work of the museum.”

Bepyuwme macTepckoll - npogpeccuoHanbl, KOTOpble CMOTPSAT Ha TeK-
CTbl, OMWUChHIBaKWME UCKYCCTBO, C Pa3HbX CTOPOH: TUHIOKOMMEHTa-
Top, GWNONOr, XYROXHUK

MacTepcKkasa MocBsilleHa TOMY, KaK HayYMTbCs BCMaTpuBaTbCH

B UCKYCCTBO Yepe3 TeKCT.

YYaCTHUKN MacTepCKOW COCTaBASIOT ONUCaHUA O6BEKTOB UCKYCCTBa, MNpefcTaBfieHHbIX
Ha BbiCTaBkax B ApceHane. MMpobylT TexHoNorun TuhIOKOMMEHTUPOBAHUS

M 1M306peTanT HOBble K HEMY MNoaxodbl. «4TO & BMXY?» — BaXHblli BOMPOC. 3TO TOYKa,
C KOTOPOU MOXHO HayaTb MHTeprnpeTauuw.

ALTERNATIVE DESCRIPTIONS WORKSHOP AT THE VOLGA-VYATSKY BRANCH
OF THE PUSHKIN STATE MUSEOM OF FINE ARTS / NCCA NIZHNY
NOVGOROD - ARSENAL

5th International Inclusive Festival of the Pushkin State Museum
of Fine Arts, 2021
Nizhny Novgorod

The workshop hosts are professionals who consider texts that describe art from
different points of view: an audio describer, a philologist, and an artist

The workshop hosts are professionals who consider texts that describe art from
different points of view: an audio describer, a philologist, and an artist

The workshop addresses how to learn to engage with art through text.

Workshop participants create descriptions of works of art presented at Arsenal
exhibitions. They try out ‘audio description methods and invent new approaches.
“What do I see?” 1ds an 1important question. It’s the point from which they can

begin their interpretation.



NOKA/NIbHAA UCTOPUA. XYAOKECTBEHHBIE WU COLUWA/NIBbHbLIE
NMPAKTUKW B HAUUWOHANBbHOM N PETMOHA/IbHOM KOHTEKCTE

IV MexpayHapogHbil WHKAKW3UBHbLIN hecTuBanb
rMUA mm. A.C. NMywkuHa, 2020
MockBa/O®yKyoKa

Akuko Huwmpxuma, npepcTaBuTeNb AenapTaMeHTa obpas3oBaHus
HaunoHanbHoro my3es Kiock, Oykyoka

Kak npoBoAsiTCA 3KCKYypCuUM W MNporpammbel ans cnabosupawmx? Bepb
CcyllecTByeT MHEHuWe, 4TO, BO-MEpPBbIX, B My3€e HUYEro Henb3s
noTporatb. Bo-BTOpbIX, HET BO3MOXHOCTU MPOYUTATb WHHOPMALUIO

Ha 3TuWKeTKax. B-TpeTbux, B My3ee TemHO. W, B-4eTBEpThHX, TaMm TaK
MHOIO noceTuTeNen, YTO €CTb PUCK CTONIKHYTbCS C KeM-TO WAU Ha-
TOMKHYTbCHA Ha 3KcnoHaT. HauuoHanbHbn My3en Kiocwo nowen Ha 3KC-—
NepMMEHT W Havyan co3faBaTb TeMaTUYECKUE DKCKYPCUOHHbIE MapuwpyThl
no akcno3uumun, rpe 6bina BO3MOKHOCTb U3YUYUTb TaKTUbHbIE PENINKM
DKCMOHATOB WAM MoyyYacTBoBaTb B ponesBoi urpe. Kpome TOro, paspa-
6aTbiBanucb oby4awuwme Habopbl, co3faHHbie Npu nomown wpudTa bpaing
W npepHasHayeHHble Ans obyyeHuss cnaboBuaswmx peTen.

MPEOAONEHUE

LOCAL STORY. ARTISTIC AND SOCIAL
PRACTICES IN A NATIONAL AND REGIONAL
CONTEXT

4th International Inclusive Festival
of the Pushkin State Museum of Fine
Arts, 2020

Moscow/Fukuoka

Akiko Nishijima, representative of the department
of education of the Kyushu National Museum, Fukuoka

How are tours and programs for visually 1dimpaired visitors conducted?
First of all, there is the dissue that people believe you can’t touch
anything in a museum. Second, you can’t read the information on the
labels. Third, it’s dark in museums. And fourth, there are a lot

of other visitors, so you risk stumbling into someone or into an
exhibit item. The Kyushu National Museum performed an experiment and
began creating special tour routes at the exposition with tactile
replicas of exhibits that can be touched and a role-playing game.

We also developed Braille educational kits for schools for visually
impaired children.

NOKA/NIbHAA UCTOPUA. XYAOKECTBEHHbBIE W . COLUUAJBHBIE
NMPAKTUKN B HAUMOHA/IbBHOM W PETMOHANIbHOM KOHTEKCTE

IV MexgyHapopHbli MHKAKW3UBHLIA ecTuBanb
MU mm. A.C. MNywknHa, 2020 PACWUPEHUE
MockBa /+Qy6nuH

Mapgpair HOTOH, WCHONIHUTENbHLIN AUMPEKTOp accouunauuu
«Arts and Disability Ireland», [y6nuH

«§l paboTal B opraHusauuu, 3aHUMaKWWENCcs pPa3BUTUEM JINYHOCTHOIO
noTeHuuana nwgen ¢ MHBANUOHOCTbKW. Hawa pofb - MogfepxuBaTb XY[OK—
HWKOB U apTUCTOB C WHBANUAHOCTb. OpraHu3auus noMoraeT TBOPYECKUM
NASAM U pacnpoCcTpaHseT WHKA3MBHbLIA OMbIT B Macchl. B WpnaHguu e

CTapaeMmcs cfenaTb TaK, 4YTObb Bce nowaaku 6bu
AOCTYMHbBI AN Ngen ¢ WHBanMAHOCTbK. Mbl peannso-
BblBa/IM MpOrpamMmsl COBMeCTHO ¢ COBETOM O WCKYCCTBY
WpnaHguu. 3TOT MNpOeKT MNO3BONAET JAsM C WHBanug-
HOCTblO TBOPUTb, @ HaM - MPOABUTraTb U KOHCY/bTUPO-
BaTb UX. B 3Tom rogy v3—3a naHOeMun Mbl NepeHecnu
paboTy B OHMAalH. B mpoekTe NpuHUMano y4vyacTue MHO-
XECTBO TBOPYECKUX Jogei: U COBPEMEHHble TaHLopbl,

U NMTepaTopbl, U XYOOKHUKW.

Takxe Mbl 3aHMMaeMmcsa obecrnevyeHnem JOCTYMHOCTU Me-
ponpuaTUin, cnexkTaknen u ¢unomoB. CnekTakIn cor
npoBoXgawnTcsa TUHIOKOMMEHTUPOBAHUEM, 4YTO MOMOraeT
He3psYMM MOHUMaTb npoucxogsuee. Takke MNpPUCYTCTBYyeT
nepeBof Ha XecToBble A3blKWM. B MpnaHgcKoi HauuoHanbHON onepe NpoBOASATCS CEHCOp-—
HO-[pyxXefbHble CneKTaknu. 3gecb Mogn C ayTU3MOM W APYrUMU OCOBGEHHOCTAMU pas-
BUTUS MOTYT MO4YyBCTBOBaTb CcebA CMNOKOWHO. Ha TakuMx MeponpuaTUsSX BCerpa Bblue
YPOBEHb OCBEWEHHOCTU. 30eCb MOXHO BeCcTU cebsa bonee rpomMko, 4em o6bIYHO, nop-—
XOOUTb K CcueHe, nepepBuraTbcsa, B obuwem, BecTu cebs 60onee eCTECTBEHHO».

LOCAL STORY. ARTISTIC AND SOCIAL PRACTICES IN A NATIONAL AND
REGIONAL CONTEXT

4th International Inclusive Festival of the Pushkin State
Museum of Fine Arts, 2020
Moscow /Dublin

Padraig Naughton, executive director of the Arts and Disability Ireland
organization, Dublin

“I work in the National Development and Potential Organization. Our role is

to support artists and performers with disabilities. The organization supports
creatives and promotes the inclusive experience to the public as a whole. In
Ireland we are working on making all spaces accessible for disabled people. We
implemented this project together with the Art Council. The project enables
people with disabilities to create, and it allows us to promote them and consult
them. This year, because of the pandemic, we have transitioned to online work.
The project has involved many creatives: contemporary dancers, writers, artists.
Another project of ours is to ensure the accessibility of events, performances,
and movies. For performances, audio descriptions are provided to help people
with vision disabilities understand what’s happening on stage. Sign language
interpretation is also provided. The national opera holds sensory-friendly
performances, where people with autism and other developmental challenges can
feel comfortable. These events are always more brightly 1lit. Audience members
are allowed to be louder than usual, come close to the stage, move around, and
in general just act more naturally.”

NOKANbHAA UCTOPUA. XYAOKECTBEHHBIE WU COLUMANBbHLIE
NMPAKTUKW B HAUWOHANIBHOM W PETMOHA/IbHOM KOHTEKCTE
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IV MexpyHapoaHbil WHKAKW3UBHbLIN hecTuBanb W
MWW uw. AwC. MywkuHa, 2020 S
MockBa /MNoneHoBo o
=
HaTtanbsa MNoneHoBa, gupexkTop [oCygapCTBEHHOrO MEMOpPUanNbHOro
NCTOPUKO—XYAOXKECTBEHHOIo M nNpuMpogHoOro Mysed-3anoBeHUKa B.,U,. NoneHoBa
n LleHTpa cemenHoW ucTopum
«3TOT rop <2020> nogapun HaMm HOBYKW peanbHOCTb U HOBble GhopmaThbl.
Korp,a Takoe Ha Tebs cBanuBaeTCAd, Tbl He AyMaellb O TOM, YTO Tbl BblHECEUWb
M3 .3Toro. Tbl HauYMHaeWb cCpasy BKAWYATbLCA B npouecc. Mbl pewnnu genaTtb CBOW w



JOCTYNMHOCTb

Bugeobnor. [lna Hac 3To 6bina urpa. Wrpa pna Tex, KTo 6bin 3anepT B ycagbbe.
NMogn, KoTopble <BO BpeMsi MaHAeMuu> Mnofyyvanu CUrHanbl U3 3aKpbeiToh ycaabbbl Mo-
neHoBa B Bufge Hawero 6n0ora, MoayYanu Kakoe-TO 'yCNOKOoeHue. .. ITo noTpsicawue,

B HaWMX pyKax OKa3alMCb HWYEro He CTOosWMe MHCTPYMEHTbl MOonynsipusauuu Hacneus.
MoXHO CKa3aTb, MOAapPoOK 3nNugemMun. Ham ocTaeTcs TONbKO BOCXMWATHCS W MOb30BaTb—
CA 3TWMM UHCTpyMeHTamu. W B pesynbTaTe ‘Hawa paboTa yBepuna B LEHHOCTU 3TOFO
BPEMEHU fNiofel, KoTopble 3TO OoTpuuanm».

LOCAL STORY. ARTISTIC AND SOCIAL PRACTICES
IN A NATIONAL AND REGIONAL CONTEXT

4th International Inclusive Festival

of the Pushkin State Museum of Fine Arts,
2020

Moscow/Polenovo

Natalya Polenova, director of the Vassily Polenov Fine
Arts Museum and National Park and the Family History
Center

“This <2020> year has given us a new reality and new formats. When -t

hits you, you - don’t think about takeaways. You immediately get involved.
We decided to make a video blog. It was a game for us when we were locked
down on the estate. People who could receive signals <during the pandemic>
from the closed Polenov estate received a kind of reassurance through our
blog... It was amazing that we had free tools at our disposal to promote
the estate. You could say it was a gift of the pandemic. We could just
appreciate and use these tools. As a result; the quarantine ‘convinced
people of the value of this time, even if they denied it at first.”

noan ¢ UHBANUAHOCTbLI. BOMNPOCH
TEPMWHONIOTUN U NEKCUKK

III MexpyHapopgHbIN
WHKIO3UBHbLIL pecTuBanb

TMUA nms ALC. MNMywkuHa, 2019
MockBa

HaTanbsa PuBKMHaA, ncuxmaTtp, Y/eH
O6pasoBaTeNlbHOro. KoMMTEeTa MexayHapoaHOro
obluecTBa NCUXOCOLUNANbHON OHKOMOMUU

B3AUMOAEWCTBUE

Ovana Typukasi, neeuua, 6naroTBopuTenb,
ocHoBaTenb leHTpa counokynbTypHON peabunuta-
unn fvaHs ypukasa

«TepMnH “MHBaANUAHOCTbL” KakK pa3 u sBAseTcs
npaBuibHbIM. HegaBHO cTanu roBopuTb “yeno-

PERSONS WITH DISABILITIES. TERMINOLOGY
AND VOCABULARY. PERCEPTION IN SOCIETY
AND CULTURE

3rd International Inclusive Festival

of the Pushkin State Museum of Fine Arts,
2019

Moscow

Natalya Rivkina, psychiatrist, member of the Education
Committee of the International Psycho-Oncology Society

“How: should we talk about developmental challenges? That is.a very
difficult question. If we put on rose-tinted glasses, even at the level
of words and at the level of attitudes, we can exacerbate problems by
ignoring them. This 1is really an open question, and the discussion

is ongoing. In medicine we are always trying to juggle and to find

some sort of balance. Because even just saying the word, verbalizing

a diagnosis, can be traumatic in and of itself. But the real qissue s
with society, with getting it to openly accept very, very different
people. Questions of terminology are secondary. At the moment, there is
still a 'stigma - a whole set of negative attitudes toward one group of
people or another. As long as the stigma about people with developmental
challenges exists, no amount of renaming, unfortunately, would solve
these problems.”

nogn ¢ UHBANWAHOCTbK. BOMPOCH| TEPMUHONOTNK U NEKCUKHU.
BOCNPUATME B OBIWECTBE W KYJ/IbTYPE

III MexpayHapoAHbil MHKNKW3UBHLIN hecTuBanb
FMUN wm.* AsC.+ MywuknHa, 2019
MockBa

«Kak roBopuTb 06. 0OCOGEHHOCTHAX Pas3BUTUS . — OYEHb
CNOXHbIA Bompoc. Ecnn mbl 6ygemM HageBaTb PO30OBble OYKUM, B TOM 4YUC/e Ha ypoB-
He CNoOB M Ha YypPOBHE OTHOWEHWN, Mbl MOXEM, WFHOpMpPYs MNpobnemy, cpenaTb ee ewe
bonee TAXenon. 3To Takol, B 0Ob6WEM—TO, OTKPbLITHI BOMPOC, OOCYXOEHMEe KOTOpPO-—
ro HaxoguMTCs B AuMHaMuKe. Mbl B MeguuuMHe BCe BpeMsi CTapaeMcsl XOHIMIuMpoBaTb
M UCKaTb KaKol-To 6anaHc. MoToMy 4TO camMoO npou3sHeceHue cnoBa, Bepbanuzauyus
onpepeneHHoro fAMarHosa TOXe MOXeT WMeTb TpaBMaTuyeckuin adgoekT. HO rnaBHbIl
3anpoc 3Aecb CTOMT K obwecTBy, M OH 3akK/w4yaeTcs B TOM, 4YTOb6b 6blAM Hako-
Heu-TO OTKPLITO MPUHATH OYEeHb—-OYeHb pas3Hble Nwau. Bonpoch TepMmuHonorum 3pgecob
BTOPUYHbI." IO CUX MOp, MOKa CywecTBYyeT CTUIMa, TO €CTb BeCb 3TOT 60K Hera-
TUBHbBIX OTHOWEHWN K TOW WAW WHOW rpynne nwpger. [o Tex nop, noka B obwecTBe
cywecTByeT CTUIMa B OTHOWEHWUMW NAEA C OCOBEHHOCTAMW 3[40POBbSA, HUKaAKUe nepe-
WMEHOBaHUSA, K COXaneHWw, HaM He MOMOryT pPewnTb 3TU NPobaemb».

BEK C OrpaHW4YeHHbIMA BO3MOXHOCTSMU”, HO Befdb
Kaxgbli OObIYHbI 3PSAYMIA YEeNOBEK MOXET B 4eM—TO
6bITb OrpaHWYeH. Mbl, He3psune, He OrpaHUyeHsl,
Mbl XWBEM TaK Xe, KaK W BCe OCTalibHble Nau,
paboTaem, pacTuMm geTen u Tak pganee. [Ja, Mbl
NIAN C WMHBANIUQHOCTbK, 3TOro He 6oumcda. Cnoso
“uHBanung” ngu MOryT BOCMPUHATb MO-pPa3HOMY.
MHe KakeTcsl, 3Toro <cjioBa> Hefb3s 60ATbCS.
<HyXHO> MEHSATb CO3HaHWe /aen, MeHATb MHe-
HWe obwecTBa MO OTHOWEHWKW K HaM, K WHBar
nmgam. 9 HUKOrga He roBopw 06 MHBANUAHOCTU
KaK o npobneMe, s FOBOPW O HEW KaK O XU3HEH-—
HOW cuTyauun. Ecnm Mbl 6yaem roBOpuTb NOAAM
OTKPLITO U He 60osicb, BOT Torga K Ham 6yayT
OTHOCUTbLCHA MHaA4ye».




PERSONS WITH DISABILITIES. TERMINOLOGY AND VOCABULARY.
PERCEPTION IN SOCIETY AND CULTURE

PERSONS WITH DISABILITIES. TERMINOLOGY AND VOCABULARY.
PERCEPTION IN SOCIETY AND CULTURE

3rd International Inclusive Festival of the Pushkin State 3RD INTERNATIONAL INCLUSIVE FESTIVAL OF THE PUSHKIN STATE

Museum of Fine Arts, 2019 MUSEUM OF FINE ARTS, 2019
Moscow MOSCOW

Yulia Safonova, PhD in Philology, associate professor, member of the Total

Diana Gurtskaya, singer, philanthropist, founder of the Diana Gurtskaya . ) . . > -
Dictation expert council, scientific consultant at the gramota.ru web portal

Center for Social and Cultural Rehabilitation

“When we use terms like ‘special’ kids or other euphemisms, it’s all a
language trap. We change the words, but we do not change our attitude

toward what they mean, and we do not change our social position. <..> From

my point of view, the word ‘inclusiveness’ 1is not the worst option. It’s
actually a good one because it is society’s job to remove barriers. ‘Barrier-
free environment’ 1is a very good term. It implies that people without
disabilities put up these barriers themselves and are now removing them. The
most important thing is dialog. During dialog, the word ‘disability’ loses
its pitiful connotation. Now the philosophers are talking about the policy
of disability, which includes not only legal aspects and the creation of a
social environment without barriers for persons with disabilities, but also,
of course, a language policy. It seems to me that we should steer a middle
course here. There is no need to invent anything. The language 1is perfectly
capable of finding its own way. It will overcome all the challenges. And all
these buzzwords like ‘inclusive’, ‘barrier-free’, and ‘accessibility’ mean
that society 1is listening to the discussion about the problem.”

“The word ‘disability’ 1is exactly the right term. Recently, discussions 1in
Russia have begun to include the phrase ‘persons with limited capabilities,’
but an ordinary sighted person can also be somewhat limited. We, the blind,
are not limited. We live 1like other people, working, raising children, and
so on. Yes, we are persons with a disability, and we are not afraid of

this. The word ‘disabled’ can be perceived in different ways. I think <the
word> should not be feared. A change is <needed> 1in people’s mentality and
in society’s opinion regarding us, disabled persons. I never speak about
disability as a problem. I speak about it as a life situation. If we speak
to people openly and without fear, then we will be treated differently.”

noagn ¢ UHBAAMAHOCTbLH. BOMPOCH TEPMWHOMOTI UK
N NEKCUKW. BOCMNPUATUE, B OBIECTBE W KY/IbTYPE

III MexpyHapo[Hbi WHKNW3UBHbLIN hecTuBanb
MMM vm. "A.C. MywkuHa, \2019

B3AUMOAENCTBUE MockBa OPTAH MAMATH
0nns CadoHoBa, KaHAuAAT GUNONOTMYECKUX HAYK, 2019
OOUEHT, 4YfneH 3KcnepTHoro coseTa «ToTanbHOro MockBa

OUKTaHTa», Hay"IHbIl‘/lI KOHCYNbTaHT nopTana

gramota.ru Erop Poranés, KypaTop, XYOOXHUWK PACWNPEHUE

«CnoBa: “ocobbii”, “conHeyvHbin” u BCe 3BHEMU3MDI
- 3TO sA3blKOBas NoBywWKa. Mbl MeHsieM croBa, HO He
MEHsSIeM OTHOWEHWUs K TOMY, 4YTO 3TO C/OBO 060-
3HavyaeT, M He MeHseM couuanbHyl nosvuyuw. <...>

MNepdopmaHc Eropa Poranéea «OpraH namMsaTu» npegnaraet

HOBblE CMOCOObI OCMBIC/IEHUS COGLITUN, CBA3AHHbLIX C MO-

nmTnyeckumn penpeccuamm 1930-x rogoB, KOTOpble Hemno-—

cpefCcTBEeHHbIM 06pa3oM 3aTpPOHYAU fgel ¢ ocobeHHoCcTsaMU BocnpusaTus. PaboTa

C Moeli TOYKU 3peHusi, CNoBO “UHKMNO3UBHOCTbL”
CerogHsi He camoe MJoXoe, a paxe ygadyHoe, MNOTO-
My 4TO nepep obwecTBOM CTaBUTCHA 33apava ybpaTb
6apbepbl. TepmuH “6eszbapbepHas cpepa” O4YeHb XO-
powuii, TakK KakK roBOpUT O TOM, 4YTO Mg 6e3 UH-
BafMAHOCTM cCaMu nocTaBwuau 3Tu bapbepbl 1 ybpanu
ux. BaxHee Bcero - guanor. B npouecce pguanora
CnoBo “MHBanNMOHOCTbL” TepsieT CBOW XanoCT/AUBYK
KOHHOTauuw. Cenyac ¢unocodsl roBOPST O MOAUTU—
Ke WHBa/MAHOCTU, BKJ/OYAs He TOJIbKO MpaBOBble
acneKTbl, He TONbKO acneKThl CO3[aHus couuanb-
HOW. cpefgbl, rge He 6yaeT HWKakux bapbepos. Ans
nogen ¢ MHBaNWAHOCTbI, HO U, KOHEYHO, S3bIKOBYIO
NONUTUKY. MHe KaweTcsl, 3A4eCb Mbl [O/MKHbI MOWN—

T nocepeguHe. Huyero He nNpuaymbiBaTb, “A3bIK

He fonaTKa W 3HaeT, rpe ropbKo, a rpge cnag-
KO”. §3blK nMpeoponeeT BCe C/IOKHOCTU. W BCe 3Twn
MOfJHble  CNOBa:  “UHKMNO3UBHLIN, “6e36apbepHOCTb”
M “nocTynHOCTb”, - OHW FOBOPST O TOM, 4YTO 06-
wecTBO CcnbWUT 06 3TON npobneme».

oTcbhinaeT K chabpukoBaHHOMYy B 1937 rogy «peny riyxoHembix». ApecT OCHOBHbIX
burypaHToB gena - y4YacTHUKOB ApaMKpyxKa JIeHWHrpagckoro obwecTBa T/yXOHe-
MbIX — MPOU30OWes BO BpPeMs reHepasbHOW peneTuLMn XeCcTOBOro CheKTakna «Kak
3aKansfnacb cTanb», MPUYPOYEHHOro K 20-neTu OKTSA6pbCKON peBosioLuM.

B nepdopmaHce uyTeHMe pomaHa Hukonas OCTPOBCKOro Hecnblwawumu u cnabo-
CAblIWAWMMY . aKTEPAMU NMPOUCXOAUT B COMPOBOXKAEHUN MY3bIKANbHOMO WHCTPYMEHTa
TEPMEHBOKCa, KOTOpbIi TpaHchopMUpyeT 3HaKu B KofebaHus u Bubpauuu, CKaagbi-
Bawlwmecs B appeKTMBHOE 3BYKOBOE MOBECTBOBaHUe 6narogapsi CEHCOPHOMY pac-
NMO3HaBaHUK WMHTOHAUWWA WM CUHTAKCUCA XEeCTOBOro sA3blKa. [l NpoeKTa CTaHOBATCSH
BaxHbl HapaboTku ncuxopuanonora Hukonas BepHwTeliHa B obnacTtu HGuomexaHu-—
KW: uccneposaTesb paccMaTpuBan LeneHarnpassieHHble [ABUXEHUA KaK CTPYKTYpHble
KOMBUHALMNU CUN, MOABEPXEHHbIE MpoueccaM 3BOMKLMK U UHBOMLLUU U obnapawime
XapaKTepucTukamu ¢GyHKUMOHaNbHbIX OpraHoB. Bo33peHus bepHwTelHa okasanu
BNVUSIHWE HA HEKOTOopble JOCTMXEHWS B COBETCKOM aBaHrapgHon My3bike 1920-x ro-
JOB, B YAaCTHOCTWU Ha u30bpeTeHus JlbBa TepmeHa.

«OpraH namMsTu» npoeunpyeT HGUOMEXaHWKY XeCTa Ha dKpaH 3BYKOBoOro abdex-
Ta, CBA3blBasg NamMATb W OMbIT B MOMEHT, KOrpa pecypcbl MPUWBbIYHbIX 3HAKOBbIX
CUCTEM OKa3biBAWTCH MUCYeprnaHHbIMU .



THE MEMORY ORGAN

2019
Moscow

Egor Rogalev, curator, artist

Egor Rogalev’s performance “The Memory Organ”
offers new ways of processing the events of
the political repressions of the 1930s, which
directly affected people with perception
challenges. The work is based on the Leningrad
Deaf and Mute Group Case fabricated in 1937.
The key figures of the case - participants

of the drama club of the Leningrad Deaf and
Mute Society - were arrested during the dress rehearsal of a sign language
production of “How the Steel was Tempered”, timed to coincide with the 20th
anniversary of the October Revolution.

In the performance, deaf and hard-of-hearing actors read Nikolai
Ostrovsky’s novel, accompanied by a musical instrument called a theremin,
which transforms their signs 1into vibrations that create an affective
sound narrative thanks to sensory recognition of sign language intonations
and syntax. The artwork relies on the research of psychophysiologist
Nikolai Bernstein 1in the field of biomechanics: Bernstein considered
purposeful movements as structural combinations of forces subject to the
processes of evolution and involution and possessing the characterdistics
of ‘functional organs. Bernstein’s views influenced some:of ‘the
achievements in Soviet avant-garde music of the 1920s, 1in particular the
inventions of Leon Theremin.

“The Memory Organ” projects the biomechanics of hand gestures onto the
sound effect screen, linking memory and experience at a time when the
resources of familiar sign systems are depleted.

OPTAH MAMA@TU. KAK*®3TO Bbl/1O

IV' MexayHapoaHbin MHKNHW3UBHbLIN
pectuBanb TMUN um. A.C. MNywkuHa,
2020

MockBa

FeHHagun TUXEHKO, FNYXOW YYacTHUK nep-
topmaHca Eropa Poranéesa «OpraH namsaTu»,
3KCKYpPCOBOf Ha PYCCKOM XECTOBOM SA3blKe
Ha BbiICTaBKaX COBPEMEHHOro WCKYCCTBa

«B 1937 ropy B JleHMHrpage BO3HUKAO TakK
Ha3biBaemoe “geno rayxoHembix”. Bo Bpewms
peneTuumMn CnekTakna no npoussegeHuw Hu-
Konasa OcTpoBcKkoro “Kak 3akansgnacb cTanb” FAyxXxux akTepoB ape-
cToBana TalHas nonuuusi, 3aTeM WX OOBUHWUAWN: B WMWOHaXe B MOMb3y
FepmaHun. Erop Poranée co3pan neppopMaHC Ha OCHOBE 3TOW UCTO-—
pun. B Hem axkTepbl 4YuMTanu OTPLIBKM M3 pomaHa “Kak 3akananace
cTanb”, a TepMEeHBOKC, yfnaBnuBas UX [OBUXEHUS, Npeobpa3oBbiBan
UX B KonebaHus 3BYKOBbIX BOJIH. 3pUTENU MOFNM HE MOHUMATb Xe-—

CTOBbLIN A3blIK, HO OHW BUAENN, 4HYTO Yy KaXgoro akKTepa CBOdA MaHepa
NCMONTHEeHUA . Bapmau,vlvl B ABUWXEHUN aKTepOB MeHA/IN 3BYKOBOEe CO-—
npoBoxgeHne, KOTOpoe no3BONIANIO NMPOHUKHYTbCA MOMEHTOM U MCHbI—

22

TaTb BAUSHWE MUMUKKM nepdopmepa. Y 3puTens NpochLnanucCb OlWylWeHUs

TpeBorun, cTpaxa.
NPEOAONEHUE

B oT3biBax Ha nepdhopMaHC roOBOPUOCb O TOM, YTO MHOFMM XOTE€N0Cb OTFO-—
poanTbCs, HO NWBOMLITCTBO 3acCTaBfsfANO CAyWaTb U CMOTPeTb MNpoucxopsuee

0O KOHua. Korga nogu y3HawT, 4TO 3TW cObGbLITUS CBA3aHbl C perpeccusmu
1937 roga, y HMX BO3HUKAET HeraTMBHbLIN obpas.

OpgHako B uLenoM, Ccyasd Mo peakuuam nogen, MOXHO chenaTb BbIBO4: 3TOT 3KC-
nepuMeHT ‘gokasan, 4To nybanka B Poccum ewe He roToBa K WHK/IO3UBHOMN
npakTuke nepdopmaHca».

THE MEMORY ORGAN. HOW IT HAPPENED

IV International Inclusive Festival of the Pushkin State
Museum of Fine Arts, 2020
Moscow

Gennady Tikhenko, deaf participant in Egor Rogalev’s performance
“The Memory Organ”, Russian sign language tour guide at contemporary
art exhibitions

“In 1937 the so-called Leningrad Deaf and Mute Case took place. During

a rehearsal of Nikolai Ostrovsky’s ‘How the Steel was Tempered’, deaf
actors were arrested by the secret police and accused of spying for
Germany. Egor Rogalev created a performance based on that event. It
involved actors reading excerpts from ‘How the Steel ‘was Tempered’ while
a theremin 1dinstrument read their movements and produced sound waves.
Audience members may not have understood sign language, but they saw that
each actor had their own style of performance. A drop 1in tone changed the
auditory accompaniment. The sounds enhanced perception of the performers’
facial expressions. The audience sensed feelings of anxiety, fear.
Reviews of the performance stated that many people wanted to shut
themselves off, but curiosity forced them to listen and watch to the

end. When you tell people that these events are connected to the

1937 repressions, it forms a negative image 1in their minds. That was an
excellent experiment that proved that the Russian public 1is not yet ready
for 1inclusive performance practices.”

YTONU3M OrPAHWUYEHUA CMNOCOBHOCTEMN.
OT CTUXUAHOCTWU K CO3HATEABHOCTMU

2019
MockBa

DxoHaTaH Bpykc MnaTtT, nuTepaTypoBef NPEOJONEHVE
B poknapge, nocesweHHoMm nepdopmaHcy Eropa Poranésa
«OpraH namaTtu», [xoHaTaH bpykc MnaTT cBA3bBaeT
pomaH ‘H. OCTPOBCKOFO C' MOTWBOM M3Ha4YalbHOW MpPO-—
TE@3HOCTM U YSA3BUMOCTU, OBYCNOBIEHHOW HEBO3MOX-
HOCTbK peannsauuMnm 4YenoBeYvYeCKOW CYybbeKTHoCTu b6e3
NOAKNKWYEHUS K pPa3/InyHbIM cnocobam pacuumpeHus Tena,
KaK BHEWHUM (TEeXHONOrMYECKUM), TaK U BHYTpPEH-

HUM (KyNnbTypHbIM) . Takoe npouyTeHue uctopuu laBna
Kop4yaruHa, KOTOpbii, NpeoponeBas paspyweHue cob-
CTBEHHOro Tefa, MOCTENEeHHO peann3yeTcsl KakK CO3Ha—
Te/lbHbIl CYy6bEKT PEeBOMWLUOHHOW 60pbbbl, Mo3BOAAET
paccmaTpuBaTb COUManbHOE PaBEHCTBO He KaK OTNO-
XEHHbI FOPU3OHT, KOTOPbLIM B MOMEHT €ro oTKnapgbl-
BaHWA MOXHO [ManeKTUYEeCKM onpaBAaTb Nwbble, gaxe
caMmble yxacawlyme peweHus U cobblTUs, a KakK MMMa-—
HEHTHOE MNpeofoNeHne U MOCTOSIHHYK MpPaKTUKY, YKope-
HEHHYI0 B MOBCEOHEBHOWN XWU3HWU.




[OCTYNHOCTb

UTOPIANISM OF LIMITATIONS OF ABILITIES:
FROM SPONTANEITY TO CONSCIOUSNESS

2019
MOSCOW

Jonathan Brooks Platt, literary critic

In his report on Egor Rogalev’s performance “The Memory Organ”,
Jonathan Brooks Platt connects Ostrovsky’s novel with the motive of
inherent prostheticness and vulnerability caused by the impossibility
of realizing human subjectivity without connecting to various ways of
expanding the body — external (technological) ‘and internal ‘(cultural).
This dinterpretation of the story of Pavel Korchagin, who, overcoming
the destruction of his own body, is gradually realized as a conscious
subject of the revolutionary struggle, allows us to consider social
equality not as a delayed horizon that, while delayed, can be used

to dialectically justify any decisions and events, even the most
terrifying, but instead as an immanent overcoming and a constant
practice rooted in everyday life.

JKCMOHWUPOBAHWE Y4YBCTB. 3BYK, BKYC W NPONPUWOLUENUUWA B MY3EE

ITT MexpayHapopHbil UHKNKW3UBHLIM hecTuBanb
rMUN mms A<Cs NMywkuHa, 2019

MockBa
EneHa TyneiceBa, gupekTop TeaTpa «baneT MockeBa»

«B coBpeMeHHOM TaHue rnaBHbI peuenTop BOCMPUS-—
TUa - 3To Teno. Xopeorpathbl M TAHUOBWWKM YYyBCTBY-
0T Tenom. Teno - Haw rfaBHbIM UHCTPYMEHT. TeaT-
panbHOe MPOCTPaAHCTBO — YepHbin KBagpaT,

My3eMHOe MPOCTPaHCTBO HAMO/HEHO MHOXECTBOM CMbIC—
nos. WHTepnpeTauus My3eMHOro NpPoOCTpPaHCTBa /s
xopeorpadun npobyxgaeT B nwgax 6onbwoli MHTepec.
WcnonHWTenbHoe MCKYCCTBO M COBPEMEHHbIE TaHel -
3TO KONNEKTMBHOE TBOpYecTBO. [lybnuka, npuxoas

B TeaTp, Mony4daeT KOJMEKTUBHLIN OMbIT, B OTAMYUE
OT BM3YyanbHOrOo UCKYCCTBa, KOFga 4YefioBeK npu-
XOOAUT B My3eih ofuH. KONAEeKTUMBHLIA OMbIT — 3TO
NPpUHATas MoAenb B UCMOJIHUTEIbCKOM UCKYCCTBE.
WccnepoBaTenn roBopsiT O TOM, YTO COBPEMEHHbIN
TaHey v mephopMaTUBHLIE MPAKTUKN MOryT [aTb 3pu-
Ten HOBbLIN OMbIT KOMIEKTUBHOIO MPOXMBAHUA KapTu-
Hbl MM 3KCNO3UUUM B TOM MM WHOM MNPOCTPaHCTBE».

AOCTYNMHOCTb

with many meanings. Interpreting the museum space through choreography arouses
great interest in the public.

Performing arts and contemporary dance are a collective creativity. The
audience in the theater receives a collective experience, unlike visual art
when a person visits a museum alone. Collective experience is an accepted model
in performing arts. Researchers say that contemporary dance and performance
practices can give the viewer a new experience of collective engagement with

a painting or an exhibition in a specific space.”

KAK «HOYHOW A030P» MPUXOAUT K NWAAM B HUAEPAAHAAX

IIT MexpyHapop[Hbi MHKNKW3WBHBIN hecTuBanb
rMUN wm. A.C. MywkunHa, 2019
MockBa

KaTnsanH [eHekamn, MeHegxep Mo nporpammam AOCTYNHOCTU B Peilikcmyseywme,
AmcTepgam

«OHU npuesxawT TpW pasa B My3eill B COCTaBe OLHOW W TOM Xe rpynmbl,

C OAHVMMM W TeMW Xe ruMaoM U KoopAuHaTopamu. Bce HauuHaeTcss C Koode

M. UM Ke 3aKaHYMBaeTCHA: uMMeeTCs B BUAY, YTO 3TO KNyb obuweHus, BO3-—
HUKWKMA Ha no4yBe obWero MHTepeca K WCKYCCTBY. Bo3ne kaxpgon KapTuHbI
BO BpeMsi 3KCKypCUM mnpoucxoauT pasrosop, obcywpeHue. locne y4vacTus
B 2TOll MporpamMme ofHa MoceTUTenbHULA, KOoTopas fo 3Toro 6osnach
exaTb B LUEHTp ropoga ofHa, npuexana K Ham camoCcTosiTenbHo, 6e3 rpyn-
nel. KpoMe TOro, y Hac eCTb peryssipHble 3KCKYpCUM ¥ BUAEOTMAbl Ha Xe-—
CTOBOM fI3blKE, @ TaKXe MPOBOASTCH TUXME Yachl AN fIWAEN CO CHUKEHHbIM
MOPOrOM CEHCOPHOW YYBCTBUTENbHOCTU. Mbl TPagULMOHHO OTMEYaeM Hefenw
npavpa 6aHHepoMm Ha ¢acage ¥ cTapaemcs genaTb BCe, 4TO6b pasHble MNo-
ceTuTenn 4YyBCTBOBanu cebs B My3ee OYEeHb XOPOWO».

HOW “NIGHTWATCH” COMES TO PEOPLE IN THE NETHERLANDS

3rd International Inclusive Festival of the Pushkin
State Museum of Fine Arts, 2019
Moscow

Cathelijne Denekamp, accessibility
programme manager at the
Rijksmuseum, Amsterdam

“They come to the museum three times
as part of the same group, with the
same guide and coordinators. It
starts with coffee and ends with
coffee: it’s meant to be a social
club based on a shared dinterest 1in

EXPOSITION OF SENSES. SOUND, TASTE, AND PROPRIOCEPTION
IN THE MUSEUM

3rd International Inclusive Festival of the Pushkin State

art. There is a conversation and
discussion around each painting
during the tour. After taking part

Museum of Fine Arts, 2020
Moscow

Elena Tupyseva, director of the Ballet Moscow Theater

“In contemporary dance, the main perception receptor is the body.
Choreographers and dancers feel with their bodies. The body is our main

instrument. The theater space is a black square; the museum space is filled

in this programme, one visitor, who

had previously been afraid to go
into the city centre on her own, came to us on her own, without
a group. We also have regular guided tours and video guides 1in
sign language, as well as quiet hours for people with a reduced
sensory threshold. We traditionally celebrate Pride week with
a banner on the facade and try to do everything we can to make
different visitors feel very welcome 1in the museum.?”
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APAKTUKAX. TPAHWUb U UX NMPEOJONEHUE

IV MexpyHapopHb WHKIW3UBHLIA pecTuBanb
MM vm, A.C. NMywkuHa, 2020
Mockea /-®yHwan

MapuaHa [JomuHroc Tembe, TaHuOBWWUA, aKTpuca

PA3HOOBPA3WNE B XYAOXECTBEHHbIX U NMEP®OPMATUBHbLIX

«Korga Tbl oTnmMyaewbcsa OT OCTalnbHbLIX, a BepHee, KoOrga oOCTajibHble nwagn BU-

aAaT Te6ﬂ OT/INYHBIM OT CeGH, TO TOorga, MOXeT 6HTb, Tbl MOX€Wb MCNONb30BAaTb
3TO oTnAnYne. B3ATb BHYTpu cebss 3TO 4TO-TO OCOBGEHHOe W caenaTb ero CBOUM
BbiICKa3biBaHWeM. To, MOCPEACTBOM 4Yero Thl MOXKeWb CKasaTb JIASAM, MUPY, YTO
Hawen camoro cebs u npeopgonen camoro cebs. A, Hanpumep, MOry rOBOPUTH

N BblpaXaTb cebs TaHUeM» .

DIVERSITY IN ARTISTIC

Moscow / Funchal

AND PERFORMANCE PRACTICES.
BOUNDARIES AND OVERCOMING THEM

4th International Inclusive
Festival of the Pushkin State
Museum of Fine Arts, 2020

Mariana Domingos Tembe, dancer, actress

“When you’re different from others, or
rather, when others see you as different

from them, then maybe you can use that
difference. Take that special thing about
yourself and make it your statement. Make it
something you can use to tell people, tell
the world, that you have found yourself and
overcome yourself. I, for example, can speak

and express myself through dance.”

MCKYCCTBO U HEMPOPA3HOOEPA3ME

Mporpamma «[loCTynHbIN My3en», 2019
MockBa

Popxep Maoevwun, nporpammHbili gupexkTop U npodeccop YHuBepcuTeTa
Temnn, ounapenbous

«CeHCOpPHO—pPYXeo6HbIN OMbIT 3HAKOMCTBA C WCKYCCTBOM W KyNbTy-—

poVi npegnaraeT NAAM C ayTU3MOM U APYrUMU OCOBEHHOCTSAMU Pas3BUTUS
BK/IOYEHNE Yepes3 0CO3HAHHOCTL. CylecTByeT MHOro: cnocoboB co3gaBaTb
TaKoW onbiT. B MoOei npeseHTauuu NPUBOAATCH OCHOBHbIE MPUHLMUMbI, KO-
TOpble MOXHO MCMOMb30BaTb B Mpouecce AusaiiHa ob6/ierYeHHbX U CeHCcop-—
HO—[APYXENOHbIX MEpPONpUATUIA» .

ART AND NEURODIVERSITY

“Accessible Museum” Program, 2019
Moscow

Roger Ideishi, Programme Director and Professor, Temple University,

27

B3AUMOAEUCTBUE

Philadelphia

“Sensory and relaxed arts and cultural
experiences invite people with autism and
other neurodevelopmental disabilities to
engage in meaningful ways. There are many ways
to create these experiences. This presentation
provides guiding principles to consider: when
designing sensory and relaxed experiences.”

N
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KAK ,3BYYUT MWUP

5-qa +Ypanbckasa ‘MHQYyCcTpuanbHaa ‘6MeHHane COBPEMEHHOTIO
MCKYCCTBaA B, paMKax exerogHoro ¢ectuBansi, UCKYCCTB
«MEGA ART DAYS», 2019

EkaTepuHbypr

Enena Bo3muwesa, KypaTop
HaTanbqa leTTepccoH, KypaTop

Co3paHveM 3BYKOBbIX flaHAwadToOB 3aHWMaNWCb MHOTME TFOpOXaHe U camble
pa3Hble My3blKaHTbl COBMECTHO C CayHA-XYAOXHWKOM fHOM KapnekneBoM ¥ KOM-
nosutopom Monem BoTeHoMm, paboTawwumn B liBeACKOM HaUMOHANbHOM LIEHTpe
TBOPYECKOro pa3BuTUS U MHKNW3UKM «ShareMusic & Performing Arts».
Wccnepyss gBa Henoxoxux Apyr Ha gpyra obwecTBeHHbIX MpoCcTpaHCTBa -
3Taxu uexa ONTUKO-MexaHW4YecKoro 3aBofa, OTAaHHbie Mo BbICTaBKU Ypanb-
CKOW BueHHane, U MHOTO/AHYKW OWHaMWYHYK Cpepy TOproBoro ueHTpa «META
EkaTepuHbypr, - y4YaCTHUKM 3HaKOMUAUCL C COBPEMEHHLIMW MY3blKanbHbIMM
TEXHONOTUAMU, BLISBASANN B OObIAEHHOM WyME PUTM U OCHOBbLI A5 KOMMO3U-
uun. fNlabopaTopuss nos3Bonuia 3a3ByyaTb rosiocam JivAe U MPOCTPaHCTBaM.
B xofle MacTep-K/lacCOB OHWM 3anucChiBalwT 3BYKW (NpepnofokMTenbHO, 3BY-—
KW OCHOBHOIFO MNpoeKTa Ypa/ibCKOW MHAYCTpuanbHOl 6GMeHHane COBPEMEHHOTO
UCKYCCTBa W 3BYKM BHYTpu «MEFA EkaTepuHbypr»). 3aTeM BMecTe C Ky-—
paTopaMu y4acTHUKM NabopaTopun ydaTcsa obpabaTeiBaTb 3anuMcCaHHbie 3BY-—
KM B cneuuanbHbiX KOMMABKOTEPHbLIX MY3blKalbHbIX MpOrpaMMax W MNpUCTynawT

K peneTuuusMm C My3blKaHTamum. B Xxope COBMECTHON WMMNpPOBU3aLMWU poxpaeTcs
nToroBasi KOMMO3ULMUS .

HOW THE WORLD SOUNDS

5th Ural Industrial
Biennial of Contemporary
Art within the Annual MEGA
ART DAYS Art Festival, 2019
Yekaterinburg

Elena Vozmishcheva, curator
Natalya Pettersson, curator

Soundscapes were created by many
different citizens and musicians
together with sound artist Jan
Karleklev and composer Paul Boten
from the Swedish knowledge center
for artistic development and
inclusion “ShareMusic & Performing
Arts”.
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Exploring two dissimilar public spaces (the floors of a facility of the
Optical & Mechanical Plant given over to the exhibitions of the Ural
Biennial and the crowded dynamic environment of the MEGA Yekaterinburg),
the participants became acquainted with modern music technologies and were
able to didentify rhythm and the basis for composition in everyday noise.
The laboratory gave voice to both spaces and people. During workshops,
they record sounds (presumably, the sounds of the main Ural Biennial
project and the sounds {inside MEGA Yekaterinburg). After that, with help
from the curators, the laboratory participants learn how to process the
recorded sounds 1in music programs and begin rehearsals with musicians.
The final composition is created through collective improvisation.

OTHE -+ HAl

2006
BupeonepdopmaHc

Opuin BacunbeB, XYyOOXHUK

BupeonepdopmMaHCc, B KOTOPOM
rAyXon AUKTOP Ha MexgyHa-—
POAHOM XECTOBOM fI3blKE 4YU=
TaeT MonunTBy «0T4ye Haw».
Bupgeo BocnpousBefeHo B 3a-
MegneHHOM pexunme, 4YTO No—
3BONIAET 3pUTEN0 BHMMATE/NIbHO PacCMOTPEeTb Bblpa3uTeNbHble XeCTbl MOIA-
werocsi. 3BYKOBOW psf, COMPOBOXAawWWMA BUAEO, pacTAHYT M npuobpeTtaeTt
thopMy ‘HepeanbHOl, HEe3eMHOl peyu.

«bofblle BCero Monogon 4enoBek M3 aHcambna “Mowowne pyku” noxox
Ha... bora - B ponu CBsWEHHWKA, Ha CBSWEHHWKA - B POAU geMuypra-—
apTucTa. 06pasbl KaK HaBaXgeHUs, amanbrambl BbICOKOTrO, HEBUAUMOTO

M HU3KOro, AeMOHCTpaTuBHOro. OTcCloAa BO3HWKAET NEerkoe CMylleHne Xpu-
CTUaHCKoOl, a TeM 6osiee CTpPOror M 4YyTKOW MpaBoC/faBHOW gywu: “Ypa-—
IOCb 1M Moka3aTb MonuTBY?” [O3BOAUTENBHO M, CTOWUT nu ee Boobue
nokasbiBaTb, 0CO6EHHO “KapTWMHHO”, 4YTOb6bH He 3aMecTUTb ee npeyBenu-—
YEeHHON MNOTCKOW NUYMHON? <...> lepMeTuMyeckass 3aMKHYTOCTb B MNCEBLO-
MO/IMTBE U repMeTMYecKas 3aMKHYTOCTb MPOLECCOB WCKYCCTBa B3aUMHO
nogyepkuBawT Apyr gpyra. MonutBa “OT4ye Haw”, O KOTOPON HaMOMUHAKWT
TUTPbl, OCTaeTCs BHEMOJIOKHOW MPOU3BEEHUID, €e HeT U, BEpPOsATHO, BO-
oble He MoxeT 6biTb BHYTPU Hero... Yuctoe OyxOBHOe copepxaHue ocTa-—
eTCcsa Nub BKAWYEHWEM B MaTepuil UCKYCCTBa... Mbl CMOTpUM TeneBu3op,
KTO-TO BbIPAa3UTENIbHO MaWeT pyKaMmy Ha [yXOBHyWw TeMmy... HoBaa Poccus
yuyuTCcs 4YnTaTb “OT4ye Haw”, a nosyvyaeTcs BUOeOapT, COBCEM HEM0XOW
obpasyumnk. Tak npousBefeHUe UCKYCCTBa OKa3blBAeTCH MOAENbl UCTOPU-
YeCcKOW JeWCTBUTENbHOCTMW, eCNu He KyCKoM ee camoe», - WBaH YeyoT,
MCTOPUK UCKYyCCTBaA.

B3AUMOAEUCTBUE

OUR FATHER

2006
Video performance

Yuri Vasiliev, artist

A video performance in which a deaf announcer presents the

Lord’s Prayer in International Sign language. The video is played
back in slow motion, allowing the viewer to carefully examine the
expressive gestures. The accompanying sound sequence 1is stretched out
and becomes an unreal, unearthly speech.

“Most of all, the young man from the Singing Hands ensemble looks like...
God. God in the role of a priest, a priest in the role of a demiurge
artist. Images as illusions, an amalgam of high (invisible) and low
(demonstrative). Hence, a slight confusion arises for the Christian, and
even more so for the strict and sensitive Orthodox soul. Was the prayer
actually .communicated? Is it permissible, ds it worth showing it at all,
especially in_a ‘picturesque’ manner, so that it is not replaced with an
exaggerated carnal mask? <.> The hermetic isolation in pseudo-prayer and
the hermetic isolation of the art processes accentuate each other. The
Lord’s Prayer, which the subtitles remind the viewer of, remains external
to the work. It is not inside it at all and probably cannot be. <.> The
pure spiritual content remains as just an dnclusion in the medium of art
<..> We are watching TV, someone is expressively waving their hands on

a spiritual topic <.> New Russia is learning to recite Our Father, and the
result is video art, not a bad example at all. So a work of art turns out
to be a model of historical reality, if not a piece thereof.”

Ivan Chechot, art historian.

PECTUTYUUA 3HAKOB

III MexpyHapop[Hbil WHKAKW3UBHbLIN hecTuBanb
MM mm., -A.C. NMywkuHa; 2019
MockBa

AH dopMaH, XYy[OXHUK

CywecTByeT Tpu cnocoba goHecTu mgenm Ao 60nbWOro KonvvyecTBa
nwoaen Ha ynuuax: peknaMma, ecnu y Bac eCTb fAeHbru; rpapoutn

W CTpUT-apT, €CNu y BaC eCTb CMenocCTb; U oduumanbHble YAUYHbE
3HaKW, ecnu y Bac eCcTb BMacTb. Y4YacTHMKaAM ceMuHapa 6bi1 3apaH
BOMPOC O TOM, KaKWe [dOPOXHble 3HAKWU MOTyT 6biTb Y/y4lleHbl, a Kakue
OOMKHbl OblITb M3MEHEHbl WAM Jaxe co3fdaHbl 3aHOBO. 3TO genaeTtcs Ans
TOro, 4TOOb y3HaTb, KaKMe 3HaKW W ANs 4Yero Heob6xoguMbl HaceneHuw
ropoga. B cemuHape npuHaNM yyacTue geTm U NOAPOCTKU C CUHOPOMOM
JayHa n ux pogutenwn.

MPEOAONEHUE

RESTITUTION OF SIGNS

3rd International Inclusive
Festival of the Pushkin State
Museum of Fine Arts, 2019
Moscow

Jan Vormann, artist

There are three ways to get the message
across to more people on the streets: through
advertising if you have the money; graffiti
and street art if you have the courage; and
official street signs if you are a designated
authority. Workshop participants were asked
which road signs could be improved and which
should be changed or even recreated. This 1is
to find out which signs are needed by the
population of the city and for what purpose.
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A3bIK KECTOB W XECTOBbIA A3bIK
W HEBEPBA/IbHAA KOMMYHUKALUA

Mporpamma pguckyccum K MexgyHapogHoMy [AHW 4YenoBeKa
C UHBanNugHocTbi, 2020
MockBa

HaTtanbss KopTyHoBa, CTapwuii Hay4Hbli coTpygHuk TMUN um. A.C. MNywkwuHa,
XpaHunTenb Konnekuun ckynbnTypsl XIX-XX BeKoB

«MHOrMe HOCUTEeNW PYCCKOro A3blKa MyTalT XECTOBbIN A3bIK U A3bIK XECTOB.
Ha »ecToBOM si3blKke pa3roBapuBaeT COOOWECTBO TAyXUX, a A3blK XECTOB -
3TO A3bIK YHUBEPCA/bHbIX Te/eCHbIX 3HAaKOB. f3blK XECTOB CylecTByeT

C [peBHelWWX BPEMEH, U NOATBEPKAEHWE 3TOMY - UCKYCCTBO... [lepeg Bamu
CTaTy3TKM, KoOTopble OTHOCATCH K III ThicAYeneTuo A0 H.3., CO3[aHbl OHU
6o B MeconoTamuu, BCE. OHU WMMEKT. XapaKTepHbIi eCT. ITO XKeCT MOMUT-
BEHHbI, obpalweHHbIi K 6oxecTBaM. lpegHa3HavyeHne TaKUX GUIYpPOK 3aKJio-—
Yanocb B TOM, 4YTO YeNlOBEK MPUHOCUT WMX B XpaM, FAe OHW CTAHOBATCH ero
3amMecTuTensMn. To eCTb YenoBeK yuwen, a Gurypka 6ygeT Ha MNPOTSKEHUM
JO/IrOro BPEMEHW 3a Hero MOAUTCH. ITOT XeCT BapbUpPyeTCs B CaMbiX pPasHbIX
KyNnbTypax, OH MOMOraeT B M300OpaxeHusix, CBs3aHHbIX C PenUruo3HOW Tpagu-
uuei, NoKasbiBaTb MOMbITKY YelloBEKa CBA3aTbCs C GOXECTBOM. YAUBUTENbHbIM
06pa3oM MHOroe COXpaHsieTCcsl B Ky/ibType M Mo cell geHb. BcrnomMHuM cTaTywu
opaTopoB BpemMeH [lpeBHero Puma, WX XecCTbl SBASAAUCH MPU3bIBHBIMW, OHU Ae-
MOHCTpupoBanu nybanMke, 4Yero XgeT OT HUX OpaTop - BHUMAHWSA WAU TUWWHSI.
3Ta aHTUYHas TpPaguuus Hawna cBOE MPOsB/iEHUWE YyXe B XPUCTUAHCKOM UC-—
KyccTBe. Tpapuuusi opaTOPCKOrOo MCKYCCTBa BM3yanbHO cnnenacb C uaeei
6narocnosnswero xecta. Korga nwogu cMOTPAT Ha ¢urypy 6narocnosnsi-
owero Xpucta (ctatysa “bnaron bor AmMbeHa”), oHM BUAAT, 4TO XpUCTOC
6narocnoenseT CBOW NacTBy. JTOT XeCT M TO, Kak XpUCTOC CKapbiBa—
€T nanblpl, CBSA3aHbl C aHTU4YHLIM OPaTOPCKMM UCKyccTBOM. CyuecTBoBana
onpefeneHHass rpagauusi: He 6narocnoBeHue, a MoOMbITKa NpueBieyb K cebe
BHMMaHVe nacTBbl, KOTOpash [O/KHA ero ycsblwaTb, MNOTOMYy YTO OH HeceT
HOBOE C/IOBO W HOBOE€ 3HaHUEe...»

SIGN LANGUAGE, LANGUAGE OF GESTURES AND NON-
VERBAL COMMUNICATION

Discussion programme for the International
Day of Persons with Disabilities, 2020
Moscow

Natalya Kortunova, senior researcher of the Pushkin State
Museum of Fine Arts, curator of the collection of 19th-
20th century sculptures

“Many Russian speakers confuse sign language with the language of
gestures. Sign languages are used by the deaf communities, and the
language of gestures is the set of universal body signs. The latter has
existed since ancient times, which is confirmed by art pieces <...>
Here you see statuettes that date back to the third millennium BC.
They were made in Mesopotamia, and they all display a characteristic
gesture. It is a gesture of prayer addressed to the deities. Such
figurines were brought to the temple to stand in for people. The
people went about their business, and the figurines were left to pray
for them for a long time. Variants of this gesture exist in different
cultures in images associated with religious tradition. It shows

a person’s attempt to connect with a deity. Surprisingly, a lot has
been preserved 1in culture to this day. Let us recall the statues of
ancient Roman orators. Their gestures were inviting, and they showed
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whether the orator expected the audience to be attentive or silent.
This tradition has also been manifested in Christian art. The

act of public speaking was visually 1intertwined with the didea of

a blessing gesture. When people view the ‘Beau-Dieu d’Amiens’,

they see Christ blessing His flock. This gesture and the way Christ
folds His fingers are associated with ancient rhetoric. There was

a certain gradation, not a blessing, but an attempt to attract the
attention of the flock, who should listen to Him because He is
bringing a new word and new knowledge...”

KONNEKUMS AEOUNE «MNPA3OHUK YPOKAS»

2019
BnapnkaBkas

OmMnTpuin LiBeTKOB, XYAOXHUK, An3aliHep
BuTanuii MauwkoB, KypaTop

«MNpoeKT “Mpa3gHuk ypoxas” [AmuTpus LIBeTKOBa 4Yepes UCKYCCTBO MpasgHuy-
HOroO MepeBON/IOWEHNS paccMaTpuMBaeT (EHOMEH BEYHOrO BO3BpaleHus
cYacTbsA, WUCMOJIHEHHbIX XeNnaHui, MOrpyXeHWs B uaeanbHoe, B cBobopy
JIMYHOTO BoONeunsbaABneHus. Opexgy, KoTopas mnoTepsifia CBOKW MEPBUYHYK
GyHKUMIO, Bblluepgwne 13 Modbl Hapsdbl CTPaHHOW pacuBeTKM M (GacoHa Xy[oX-
HUK “HarpaxpgaeT” daHTacTUYeCKUMM OpfeHaMu, akceccyapamu us bucepa,
Mexa, XemMyyra W KamHel, 30M0TOoW U cepebpsiHON BblWMBKON. B pe3yabTaTte
W3HOWEHHbIN MaTepuan, “yTomneHHas” Bewb, obpeTaeT 3K30TUYECKUN wWwapMm,
npesBpawasicb B AparoueHHblii apTedaKT, OTKpbiBas B COMHUTENbHOM MUpEe HO-
BYIO MOASIMHHOCTb' M BMECTe C TEM HOBbIi B3rfnsag Ha 4venoBeka. Jfliogu, oge-
Thle B KOCTIOMbl LIBETKOBa, HamoMuMHawT peaknx 6abovyeK, FOTOBbIX B3MaxHyTb
KpbiNbAMU M yneTeTb U3 0becuBeYEeHHOro Mupa, HaMoSHEHHOrO WTamnamu,
JIOKHBIMU MHCTPYKLUMSMU U HEHYXHbIMU ob6sA3aTenscTBamm» .

RUNWAY COLLECTION
“HARVEST FESTIVAL”

2019
Vladikavkaz

Dmitry Tsvetkov, artist, desdigner
Vitaly Patsyukov, curator

“Dmitry Tsvetkov’s project ‘Harvest
Festival’ examines the phenomenon of the
eternal return of happiness, fulfilled
desires, and immersion in the ideal and

in the freedom of personal expression
through the art of festive transformation.
The artist takes clothes that have lost
their original function, outdated outfits
of strange colors and styles, and ‘awards’ them with fantastical
medals, accessories made of beads, fur, pearls and gemstones, and
gold and silver embroidery. As a result, the worn-out material,

the ‘tired’ garment, acquires an exotic charm and transforms into

a precious artifact, and a new authenticity is discovered 1in

a dubious world - as well as a new view of the person. People dressed
in Tsvetkov’s costumes resemble rare butterflies about to flap their
wings and fly away from a discolored world filled with clichés, false
instructions, and unnecessary obligations.”



[LOCTYMHOCTb

CNEKTAK/Ib «34ECb BOJIbIE,
HYEM" NMPOCTO "CENEAKAY

MporpamMmma «JOCTYnHbLIN
My3en», 2020
MockBa

Pexuccep: TybaH UmamyTauHoB

KomnosuTtop: Bnagumup MapTbiHOB

Xopeorpad: Mapcenb Hypues

My3bikaHTbl:* AHHa ToH4yeBa, PomaH JlomoB

XyooxHuK: Jlunua MmamyTAaunHOBA

MepeBOoAYMK Ha PYCCKUMN XecToBblM A3bIK: [laBen Masaes
TudpnokommeHTaTOp: Bepa deBpanbCKux

AkTepbl: Hapexpa lonoBaH, Anekcel [openoB, HaTanbs lopox,
AnekcaHpgp KadaHoB, WpuHa MNoBonoukas, PomaH MNyradés
Mpopwcep: TaTbaHa Mepgwox

LUeHTp «WHKNWO3MOH», LeHTp umeHu Bc. Meliepxonbga, «lyWKUHCKUA ANS BCEX»

OTKpbiTas peneTuuus crnekTakna «3pecb bonble, 4YeM MPOCTO cefefgka», B KOTO-
pOM 3aHATHl He3psuMe U Cchenornyxme akTepbl, cocTosnacb 16 okTaAbps 2020 ropga
B lMywknHckom my3ee. MNocTaHoBka TydaHa VmamyTauHOBa npegcTaBasieT coboin
9KCMEPUMEHT, BAOXHOBJIEHHbIN KapTuHol MuTepa Bpeiirena Ctapwero «HugepnaHg-
CKkue nocnoBuubl» (MnnM «Mup BBepx TopMmawkamu», 1559), rge usobpaxeHo bonee
CTa CTapuHHbLIX FOMNAHACKUX MOCAOBUL, U NOroBopok. «CuaeTb Ha nenne mexay
TabypeTammu», «BewaTb nnaw no BeTpy»,; «MpuBA3aTb XpUCTY NbHAHYl0 6opogy» -
CMbIC/T HEKOTOPbLIX BbIPaXEHWUIN Mbl MOXEM pacuudpoBaTb CErofHsd, a Kakume-To Tak
W OCTaHyTCs 3aragkamu. Opasa «3gecb 6onblie, 4Yem MPOCTO cenefgka», BblbpaH-—
Has ‘oS HasBaHWS CNeKTakNs, o3HavaeT: «TyT HeuyTo b6onbliee, 4Yem BUEHO

Ha nepBbN B3rnag». «fins MeHa rnaBHas Tema TBopyYecTBa bpenrensa - BHyTpeH-
HASA cnenoTa 4YenoBeKa», — roBopuT pexuccep TybdaH VmamyTauHoB. «OTCyTCTBUE
3peHnsl B 3TON MOCTAHOBKE He CAyXuT MmMeTadopoi HepanbHOBUAHOCTU, a, Haobo-
poT, NoMoraeT Ham yBUAETb W MOYYBCTBOBATb OKPYXaWwWyl peanbHOCTb HEMHOIO
No-HOBOMY», - oTMeyaeT EBreHus Kucenésa (FMUN um. A.C. [MywkuHa).
NYyWKUHCKUI My3el BbLICTYNMUA KOHCY/NbTaHTOM MNpoOeKTa, NpoBefs ANs He3psumx

M CNEenornyxmx akKTepoB 3KCKYypCcuUM W NeKuuu no HupeprnaHfCcKoMy WMCKYCCTBY

c Tubno- u TUGNOCYpPAONOJLAEPKKON.

THERE IS MORE IN IT THAN AN EMPTY HERRING

“Accessible Museum” Program, 2020
Moscow

Director: Tufan Imamutdinov

Composer: Vladimir Martynov
Choreographer: Marcel Nureyev
Musicians: Anna Toncheva, Roman Lomov

Artist: Lilia Imamutdinova

Russian Sign Language Interpreter: Pavel Mazaev

Audio describer: Vera Februaryskikh

Actors: Nadezhda Golovan, Alexey Gorelov, Natalia Gorokh,
Alexander Kachanov, Irina Povolotskaya, Roman Pugachev
Producer: Tatyana Medyukh

“Inclusion” Center, Meyerhold Theatre Center, “Pushkinsky for All”

An open rehearsal of the play “There Is More in It Than an Empty
Herring” with blind and deaf-blind actors took place on 16 October
2020 at the Pushkin Museum. Tufan Imamutdinov’s production 1s

an experiment inspired by Pieter Bruegel the Elder’s painting
“Netherlandish Proverbs / The Topsy Turvy World”, 1559, which depicts
over one hundred old Dutch proverbs and sayings. “To sit between two
stools in the ashes”, “To hang one’s cloak according to the wind”,
“To tie a flaxen beard to the face of Christ” - the meaning of some
of the proverbs can be deciphered today, but some remain mysteries.
The phrase “There is more in it than an empty herring,” chosen for
the title of the performance, means “There is more to it than meets
the eye.” “For me, the main theme of Bruegel’s art is ‘people’s inner
blindness,” says director Tufan Imamutdinov. “The lack of sight in
this production is not a metaphor for shortsightedness, but, on the
contrary, it helps us see and experience the reality around us 1in

a slightly new way,” explains Evgeniya Kiseleva (Pushkin State Museum
of Fine Arts).

The Pushkin Museum acted as a consultant for the project, conducting
tours and lectures on Dutch art with audio descriptions and tactile
interpretations for the blind and deaf-blind actors.

KOHUEPT ABWXKEHMWA %

THE MOVEMENT CONCERT =
o

IT MexpyHapoOpAHbI WHKI/O3UBHbIA §

dectusane 'MUN wm. "A.C. TlywukuHa’, =

2018

MockBa

3Hapl FpuHBYA, TaHUOBWMK, Xxopeorpad, yupe-
anTenb M aBToOp nporpamm MexgyHapopgHoro ¢oHpa
«TaHey ansa 3popoBbsa» («Dance for the Health»)

OwyweHvne cBoero Tena B MNPOCTpaHCTBe — Ha-
CTONbKO Xe& BaxXHOe 4YyBCTBO, KaK W 3peHue,
cnyx, oOb6OHsIHME, oCsi3aHue U BOCMpUATHE TaK-—
TUNBHOCTU. JIIOASAM, NVWEHHbBIM OAHONO U3 NATH
YYyBCTB, TeJleCHOe oluylieHne nomMoraeT nydwe rno-
HATb OKpYXawWuii MWp. I3TOT MPUEM aKTUBHO WUC—
nonb3yeT 6puTaHCKUN Xopeorpad dHapw FpuHBYAa,
KOTOPbIi TaHuyeT BMecTe C ManoMObW/bHbIMWM Moce-
TUTENnsMU My3eeB, foAbMU C AeMeHLuel Uin UHBa-
NVNAHOCTbLI0 MO 3peHu. [BMxeHne B MPOCTpaHCTBE
aKTUBU3NPYET HEWPOHHble CBA3U, MOMOraeT riybxe
BOCMpPUHMMAaTb byl nMHbopMauuiw, B TOM 4Yucne
XYAOKECTBEHHBIN KOHTEHT. [lepdopmaHc [puHBY-—

pa «The Movement Concert» npoxopun Ha pasHbIX
CueHax Mupa, B TOM 4YUCNe B OKPYXeHUU 6apo4vHoMn




NMPEOAOJ/IEHUE

xmsonucm B My3ee baccaHo pgenb [panna u B 3ane AHpu MaTtucca B [anepee uc-
KyccTBa cTpaH EBponbl n AMepuku XIX-XX BekoB. [nd Mbllle4HOro 4yBCTBa B Hay-—
Ke CywecTBYeT CneuuanbHbil TEpMUH «fAponpuoLenunsa». WN3yvyeHnem 3Toro siBfeHus
3aHumanuco MBaH CeveHos, Yapnb3 lleppuHrTtoH n Ummanyun KaHT. Kak HanMmeHee
OCO3HaBaeMblli YesIOBEKOM Crocob BOCMpUATUS MUpa, npornpuouenuus nmeeT 6osblioe
6yaywee B obnacTu COBPEMEHHOrO MCKYCCTBa M TaHua.

THE MOVEMENT CONCERT

2nd International Inclusive Festival of the Pushkin
State Museum of Fine Arts, 2018
Moscow

Andrew Greenwood, dancer, choreographer, creator and program writer
of the international foundation “Dance for Health”

The awareness of one’s body in space is a sense no less important than
sight, hearing, smell, touch, or tactility. For people deprived of one of
the five senses, body awareness can help them better understand the world
around them. This technique is actively used by British choreographer
Andrew Greenwood, who dances with museum visitors who have mobility
impairments, dementia, or vision disabilities. Movement in space activates
neural connections and deepens the perception of all information,
including artistic content. Greenwood’s performance “The Movement Concert”
has been presented on various stages around the world, such as 1in Bassano
del Grappa Museum-Library while surrounded by Baroque paintings and in the
Henri Matisse Hall of the Gallery of 19th and 20th Century European and
Amerdican Art. There is a special scientific term for muscle sensation:
proprioception. This phenomenon has been studied by Ivan Sechenov, Charles
Sherrington, and Immanuel Kant. As the least recognized way of perceiving
the world, proprioception has great potential in the field of contemporary
art and dance.

CEHCOPHAA AOCTYINHOCTb

NMporpamMa «[lOCTYNHbIA My3en», 2018
MockBa

AnekcaHpp COpPOKWH, Helpobuonor, BeaywUin HayudHbli cOTpyaHUK depgepanbHOro
pecypcHOro LeHTpa MO KOMMJIEKCHOMY COMPOBOXAEHWIO AeTell C paccTponcTBaMu
ayTucTuyeckoro cnekTpa MIMNY, Hay4Hbll KOHCYNbTaHT TMUU um. A.C. TywkuHa
AHTOHUHa CTenHb6epr, pPyKOBOAWUTENb MPOEKTa MOALEPXKU NAeN C CUHOPOMOM
Acneprepa n ayTu3MoOM

CeHcOpHasi JOCTYMHOCTb — 3TO KOMMIEKC Mep, nofpasyMeBalwux UHDOpMUpOBaHWE
0 dhaKTopax CEeHCOpHOro pucka (pManmyecknx ob6bEKTOB, (QYHKUMOHUPOBAHUE KOTO-
pbiX OKa3biBaeT CyWecTBEHHOEe BAWAHUE Ha OpraHbl YYBCTB W MOTEHUWANbHO MOXET

BbiI3BaTb CEHCOPHYW MNeperpysky), npegocTaB/eHWe MoMoWu B ClyvyasiX CEHCOPHOMW
neperpyskuM, a TaKke, KOrga 3TO BO3MOXHO, W3MEHEeHWe HEKOTOpbIX O0H6bLEeKTOB,
BbI3bIBAWMX CEHCOPHYK neperpy3ky. CeHCcopHasi [4OCTYNHOCTb BK/OYAET TaKke
UHDOPMUpPOBAHWE COTPYAHUKOB U MOCeTUTenein, He UMEWWUX WU3MEHEHHOW CEeHCOpPHO
YYBCTBUTENbHOCTU, O MpaBuiax MNoBeAeHUs B My3ee U Ha MeponpuaTUSAX,

rae NpUCYTCTBYKT /OAW C U3MEHEHHOW CEHCOPHON YYBCTBUTENbHOCTbIO,

W _CO3[aHWE WHbIX YCNOBUI ANs UX NpebbiBaHUs .

SENSORY ACCESSIBILITY

“Accessible Museum” Program, 2018
Moscow

Aleksandr Sorokin, neurobiologist, leading researcher at the Federal
Resource Center for Organization of Comprehensive Support for Children
with Autism Spectrum Disorders, Moscow State University of Psychology and
Education, research consultant at the Pushkin State Museum of Fine Arts
Antonina Steinberg, leader of an:assistance project for people with
Asperger’s syndrome and autism

Sensory accessibility is a set of measures that {includes providing
information about sensory risk factors (physical objects whose
functioning has a significant impact on the senses and can potentially
cause sensory overload), providing assistance 1in cases of sensory
overload, and, when possible, changing or replacing various objects
that can cause sensory overload. Sensory accessibility also involves
informing employees and visitors without altered sensory sensitivity
about the rules of conduct around people with altered sensory
sensitivity in the museum and at events, as well as helping them create
appropriate conditions for their visit.

AEMEHLMS

NW3paHue «JlocTynHbin My3en. Tpu IKCKYypCuUM.
OnbiT*NpOBEeAEHNA DKCKYpPCUU [ANA ‘MoCeTUTenen
C .pacCTpoCcTBaMM AYTUCTUYECKOFRO CMNeKTpa,
HapYyWeHUAMU WHTEeNNeKTa U peMeHuuen», 2021
MockBa

PACWNPEHWE

AnexkcaHap COpPOKWH, Helpobuonor, Beaywnin Hay4YHbIR COTPYOHWUK
depepanbHOro pecypcHOro LeHTpa MO KOMMIEKCHOMY COMPOBOXAEHUW AeTel
C paccTpoicTBaMu ayTUCTUYECKOTO crnekTpa MIMNY, HayYHbii KOHCYNbTaHT
MU nm. A.C. TMywkuHa

«CylwecTBYyeT HECKONIbKO TUMOB MNaMsATW, U BCE OHW B TOW WAN WHOW

CTerneHn OKasbiBaOTCH 3aTPOHYTHl MPU. AEMEHUUU U APYTUX MOAOGHbLIX paccTpori—
cTBax. Xopowo W3BECTHO, YTO CaMol CTabwulbHON SIBNSIETCH AONTOBPeMeHHas na-
MATb, W fIOAM C OeMeHUuel MHOorga MOryT paccKasaTb CTUXOTBOPEHWE, KOTOpoe
YYUIU B WKONEe TPU YeTBepTW BeKa TOMY Haszaf, WX MOMHAT CBOW MepBbli HOMep
TenepoHa. Bo BpeMss 3KCKYpCUWM Bbl MOXKETE YC/billaTb BOCMOMUHAHWSA O TOM, Kak

B MockBy npuBo3unu “MoHy J/Iu3y” u kakas 6bna oyepegb nepep myseem. Mopob-
Hble KOMMEHTapuu OXMBASAKWT Bale obweHne C y4aCTHUKaMW 3SKCKYpCUU, HO 6bino Obl
owMbKOW Mcnonb3oBaTb MX B KavyecTBe noBofja Ans pa3roBopa. Ecnum Bbl HayHeTe
paccnpawnBaTb y4YacTHUKA, YNoMsHyBwero o “MoHe /inze”, B nogpobHOCTAX, TO
CUTyauusi MOXeT CTaTb HE/OBKOW M3—-3a €ro HeCnoCOBHOCTU BCMOMHUTbL fAeTanu...»




DEMENTIA

The publication “Accessible Museum. Three Tours. Experience
of Guided Tours for Visitors with Autism Spectrum
Disorders, Intellectual Disabilities and Dementia”, 2021
Moscow

Aleksandr Sorokin, neurobiologist, leading researcher at the Federal Resource
Center for Organization of Comprehensive Support for Children with: Autism
Spectrum Disorders, Moscow State University of Psychology and Education,
research consultant at the Pushkin State Museum of Fine Arts

“There are several types of memory, and they are all affected by dementia and
other similar disorders to varying degrees. It is well known that longterm
memory is the most stable type, and people with dementia can sometimes recite
a poem that they learned by heart in school three-quarters of a century ago or
remember their first phone number. During the tour you may hear reminiscences
about the time the ‘Mona Lisa’ was brought to Moscow and how long the line
was to see 1it. Such commentary can enrich your 1dinteractions with the tour
visitors, but it would be a mistake to treat that as a conversation starter.
If you press the visitor who mentioned the ‘Mona Lisa’ for more information,
the situation might get awkward, as they might be unable to remember any
details...”

[=]
=]

JOCTYNMHOCTb

PLACE OR SPACE?

NMporpammMa  «[OCTYNHbIN My3eun» K MexpayHapogHOMy AHKW 4YesloBeKa
C cuHppomoMm [flayHa, 2021
MockBa

MpoeKkT «B3aumoflelicTBMe» M TaHUeBajlbHas KoMmnaHusa «CA[»

Foe npoxoguT rpaHuua Mmexay cBobofoi; npepnaraemoit NPOCTPaAHCTBOM, W OrpaHuve-
HUAMW KOHKPETHOro MecTa, fnonagasi B KOTOpPOe, Mbl BbiHYXAEHbl MOKOPUTbLCHA [EeNCTBYy-
WMM B HeM npaBunam urpbl? Kak M36aBUTbCA OT OrpaHM4YeHuin M cBOHOAHO
CylWlecTBOBaTb B MPOCTPAHCTBE, MOAYMHAS ero cebe, a He MNOAYUHAACH emy? TaH-
ueBanbHbli nepdpopmaHc «Place or Space?» uweT oTBeT y [pyroro - Toro, KTo He
UCMbITBIBAET Ha cebe FHeT COUMOKYNbTYPHbIX YCTAHOBOK, HaKIaAbiBAEMbIX ft06biM
MECTOM, a HEeMpPUHYXOEeHHO OoCBauBaeT W uU3y4vyaeT ero. Bo Bpems nepdopmaHca ucnon-
HUTENN BLIXOAAT 3@ PaMKU KOHBEHLMOHa/bHOIrO CYWEeCTBOBAHUA W CregyiloT

32 HUYEM He OrpaHUYEeHHON TBOPYECKONM MbIC/IbI TAHUOBWMKOB C CUHAPOMOM [layHa, co-
XPaHSWMX CBOKW CBOG6OAY WM MHAWBMAYANbHOCTb BHE 3aBUCUMOCTWM OT MPOCTPaHCTBA.

PLACE OR SPACE?

“Accessible Museum” Program for International Down
Syndrome Day, 2021
Moscow

The InterAction project “VzaimoDeystvie” and the SAD dance company

Where does the boundary fade between infinite freedom potentially
stored in any space and a specific place with rules that we are forced
to submit to? How can wyou: get rid of restrictions and freely exist 1in
any space, controlling rather than obeying it? The dance performance
“Place or Space?” seeks the answer from the Other - one who does

not feel the oppression of social and cultural attitudes imposed by

a place but naturally masters and studies 1it. During the performance,
performers go beyond conventional existence and follow the unrestricted
creative thought of dancers with Down syndrome, who retain their
freedom and individuality regardless of the space they are 1in.

CMOTPWN, U3HYTPU

IV MexayHapoAHbIN, UHKNW3UBHLIN tbecTuBanb FMUN nm,
A.C. MNywknHa, 2020
MockBa

AHpgpeli OémuH, AHpgpel MNawkos, AnéHa TpybuxwuHa, Hukonan owununnos,
Bnagumup WHupmaH

PACWNPEHWE

3KCNo3uumMs BbiCTpauBaeT Auanor Mexay My3€eWHON Koniekuuen
Kepamuku fpeBHei [peuun, MeconoTamum u Erunta u npousBepeHus-
MW COBPEMEHHbIX. aBTOPOB MNpoeKTa «lyWKUHCKUI [Na BCEX», a TaKxe
KONMeKTUBHbIMK paboTamu cTyaum «0cobas Kepamuka» U MaCTepPCKOW
CTYOUN Kepamukn «MycenoH».

MapuHa Jflowak: «Mbl. BCe OCOOGEHHble M. BCE He MOXOKM ApYr Ha gpyra,
Yy Kaxgoro uM3 Hac cBou ocobeHHoCcTU. My3eli — 3TO MNosie YHUKabHO-
CTW, rge Kaxgblhi yHuKaneH no-cBoemy. Celi4ac Mbl Haxogumcst B CU-
Tyauuu, Korfga BCe OKa3a/lluCb Ha paBHbIX, — B MNpouecce MNepeoLeHKu
LEHHOCTM KOMMYHMKaUWW M LEHHOCTW owywaTb APYr Apyra pspoMm.
BoicTaBka “CMOTpM U3HYTpW” nokasbiBaeT paboThl U3YMUTENbHbIX Xy-
OOXHUKOB. XYOOXKHUK - 3TO camoe ocobeHHoe K3 CywWwecTB, KOTopoe
He uMMeeT BO3pacTa, HAUWOHANBbHOCTU W APYIrUX XapakTepucTuk. Undp-
poBas Bepcus BbiCTaBKKU “CMOTpM nM3HyTpn”
noMoraeT  Ham He 3abbiTb 06 3ToM M Rocne
3aBepWeHNs BbICTaBKU».

LOOK FROM THE INSIDE

ay,

. o =1 4th International Inclusive
Lot 1 ; Festival of the Pushkin State
Museum of Fine Arts, 2020
Moscow

Andrey Demin, Nikolay Filippov, Andrey
Pashkov, Alyona Trubikhina, and Vladimir
Shnirman



This exposition sets up a sort of dialog between ceramics of
ancient Greece, Mesopotamia, and Egypt from the museum’s collection
and pieces by contemporary artists from the Pushkin for All
project, as well as collaborative art projects from the Special
Ceramics studio and the Mouseion ceramics workshop.

Marina Loshak: “We are all special and different. Each of us has

our own distinctive qualities. The museum is a space of uniqueness
where each person is unique in their own way. We currently find
ourselves in a situation where everyone 1is on equal footing in the
process of reassessing the value of communication and the value of
being aware of one another. The exhibition ‘Look from the Inside’
presents works by wonderful artists. The artist is the rarest of all
creatures, without age, nationality, or other characteristics. The
digital version of the ‘See from the Inside’ exhibition will help us
remember this even after the physical exhibition 1is closed.”

B3AVUMOAEUCTBUE

3TUKA

II MexpyHapoaHsil WHKIKW3UBHbLIN
tectuBano MUN mm. A.C. MywknmHa, 2018
MockBa

BukTop Anumnues, XyOOXHUK
Mapua KoTnoesa, nesuua

«Yutan no rybam, ypuBnancsa. Mos peyb yaAuBUTENlbHA, BCAKWN pa3 yau-
BUTeNbHa». TakuMMW CNOBaMyW HayuMHanacb 3BYKOBAs MHCTaNAAUUS «ITUKa»
MOCKOBCKOTO ‘XyAOXHUKa BukTopa AnumnueBa. 3Ta 3ByKoBas paboTa

AeMOHCTpupoBanacb B 3ane CKynbnTypb BospoxgeHusa TMUN um. A.C. lywkunHa
B ceHTA6pe 2018 roga. 3BYKOBOM MOTOK O TOM, KaK C/IOKHO ychbwaTb ApYyr

gpyra, 3By4Yan Mexpgy KaHToOpuaAMW C MOWWMMW aHrenamu, Mexay O6wncTamu npo-
POKOB M MPUHLECC, MeXAy anTapHbMM KOMMO3WULMSAMW WU Hagrpobuamu, Hanomu-

BII0B/IEHHbIN rAHUME] Has HaM O BHEBPEMEHHOCTU MNpPo6MAEMbl KOMMYHWKaUUU Mexay ogbMu.

ITII MexayHapoAHbIW MHKAKW3UBHbLIN (ecTuBaNb
rMAN wmm. A.C. MywkuHa, 2019
MockBa

ETHICS

2nd International Inclusive
Festival of the Pushkin State
Museum of Fine Arts, 2018
Moscow

PoTpayT Kpann, JOKTOp MCKycCTBOBefeHUs, KypaTop 6e3bapbepHbix
obpa3oBaTenbHbIX NporpamMm B My3ee McTopum UCKYcCTB, BeHa

B3AVUMOAENCTBUE

Migpea yHuBepCanbHOCTU XecTa NexnmT B OCHOBE fABUraTenbHOro nep-
tbopmaHca «BniobneHHbi FaHuMen», NMpeMbepa KOTOPOro COCTOsiNach
B My3see uctopum uckyccTte B BeHe He3aponro go naHgemum. CioxeTbl
CNOXHbIX MHOTOPUIYpPHbIX KapTWH, CMbIC/T KOTOPbLIX He BCerpa MoHATeH
HEMOCBSAWEHHOMY 3pUTEN, PaCKpbiBaNWCb B TOYEYHbIX TeaTpabHbIX
nocTaHoBKax MpsMo B 3Kcno3uuumun. B anusopge «Pyku» akTep KpucTuaH
Hukenb pacckasbiBaeT o «MapgoHHe c 4veTkamu» KapaBagxo. B kakon-To
MOMEHT K HeMy MNpUCOeAUHANTCHA TaHUOpbl U aKTepbl XEeCTOBOro A3blKa,
KOTOpble NepefanT 3pUTento 3MOLMOHANbHbLIE. COCTOSAHUSA repoeB KapTWHbI,
penas npeboiBaHne B My3ee
NO—HacToSAWEMY WMMEPCUBHbLIM.

Viktor Alimpiev, artist
Mariya Kotlova, singer

“Read my lips, be surprised. My speech is
surprising, every time surprising.” These are
the first words of the acoustic installation
“Ethics” by Moscow artist Viktor Alimpiev.
This acoustic piece was played in the Renaissance sculpture hall of the
Pushkin State Museum of Fine Arts in September 2018. The acoustic stream
about how difficult it is to hear each other sounded among cantorias with
singing angels, busts of prophets and princesses, and altarpieces and
grave monuments, reminding us of the timeless nature of the problem of
interpersonal communication.

GANYMED IN LOVE

3rd International Inclusive
Festival of the Pushkin State
Museum of Fine Arts, 2019
Moscow

KOPUAOP OTPAXEHWUA I

ITITI MexayHapoA[HbI UHKIKW3UBHbIN
dectusanb 'MUN um. A.C. MNywkuHa, 2019
MockBa

AOCTYNHOCTb

W
e L

Rotraut Krall, doctor of art history,
curator: of ‘barrier-free education programs
at the Kunsthistorisches Museum in Vienna

EneHa KoBbinMHa, XYAOXHUK

NepdopmaHc EneHsl KosbliuHOU «Kopugop

The idea of universality of gesture is
the basis of the movement performance
“Ganymed in Love”, which premiered at
the Kunsthistorisches Museum in Vienna shortly before the pandemic.
The subjects of complex multi-figure paintings, the meaning of which
is not always clear to an uninitiated viewer, were explained 1in stand-
alone theatrical productions at the exposition ditself. In the episode
“The Hands,” actor Christian Nickel speaks about Caravaggio’s “Madonna
of the Rosary.” At one point he 1is joined by dancers and sign language
actors, who convey the emotional states of the characters 1in the
painting to the viewers, making their visit to the museum truly
immersive.

OTpaxXeHu» npowes B rjlaBHOM 3AaHuu

TMUN wm. A.C. MywkuHa 9 okTA6Gps 2019 ropa.
Kawgbll M3 ero y4YacTHWKOB pacckasan o6 op-
HOM Mpou3BefeHWN M3 MOCTOSSHHOW 3KCMO3ULUK
My3ed. AKTMBUCTKaA C WHBanugHocCcTbi Mapusa
FeHpeneBa, CcTOos nepef CTenoNW C 3aKoOHamu
Xammypanu, rosopuaa C NOCeTUTENsaAMU O 3a-
KOoHOfaTeNnbCTBE, ONpeAenswWweM XU3Hb waen

C uHBanupgHocTbl B Poccunm. Hespaumn IT-3kc-
nepT AHaTonui [onko pacckasan o ApeBHUX
nuH3ax u3 knapga leHpuxa llnumaHa, a 3aogHo




0 «3peHun» u «BUaeHUuU». Tenesepyuwas EBreHua BockoboliHuKoBa, nepemewa-—

iCb B KONsiICKe Ha (QOHe aHTUYHOMN CKY/NbMATYpbl, MOAENUacCb MbIC/AMU O XPYMNKOCTU
nponsBefeHUi MCKYCCTBa ‘M KpacoTe Tena, NMWEeHHOTO onpefeneHHbiXx YacTen unu
cnocobHocTen. B cBoem nepdopmaHce EneHa KoBbiiMHA NpoBOAUT 3pUTENs MO XUBOW
3KCNoO3nymn 4H4yBCTB, OTpPaXeHHbIX B JIMHHOM OMNblTe pPaCcCKa34YuMKOB.

MIRROR CORRIDOR I

3rd International Inclusive Festival of the Pushkin
State Museum of Fine Arts, 2019

Moscow
Elena Kovylina, artist

Elena Kovylina’s performance “Reflections Hallway” was staged in the main
building of the Pushkin State Museum of Fine Arts on October 9,

2019. The participants each described one piece of art from the

museum’s permanent exhibition. Disabled activist Mariya Gendeleva stood

in front of the stele with the Code of Hammurabi and talked to visitors
about laws that define the lives of disabled people in Russia. Non-sighted
IT expert Anatoliy Popko told visitors about ancient lenses from the cache
discovered by Heinrich Schliemann and also discussed “sight” and “seeing.”
TV presenter Evgeniya Voskoboinikova rode her wheelchair. among ancient
sculptures and shared her thoughts about the fragility of masterpieces

and the beauty of bodies that lack certain parts or abilities. In her
performance, Elena Kovylina guides the viewer through a living exposition
of emotions as reflected in the speakers’ personal experiences.

KOPUAOP OTPAXEHWA II

Nporpamma «[lOCTYMNHbLIA My3eun»,
2021
KasaHb

EneHa KoBbliMHa, XYAOXHUK

B3AUMOAENCTBBUE

MoesTop nepthopmaHca B pamkax dectuBansa «0cobbii B3rnag» B KazaHu. [encTtsue
NMPOXOAUT B (OPME KNAaCCUMYECKOMN SKCKYpCUM M npefnosiaraeT OCTAHOBKY BO3fe
KaX[oro HOBOFO «3KCMOHaTa» C PacCKa3oM OfHOW JIMYHON UCTOPWUU. YYACTHUKU -
He3psiuunii umam GaHuc MuHrapaes, ucKyccTBoBef U3 CBusikcka Onbra MakapoBa,
He3psiuuii ncuxonor EkaTepuHa KpacHoBa, nepeBof4vMK XecToBOro s3bika EkaTe-
pvHa W6aTynnuHa u gpyrue nwoguM C UHBANUMOHOCTb M 6e3. «Xueas 6ubnnoTexa»
pacKpbiBaeT CBA3M Mexgy obpasamu U3BECTHbIX
KHUT 1 KU3HEHHbIMA UCTOPUAMK YuTaTenen.
370 npsiMmas peyb NAer, He ABAALWUXCS
npodeccroHanbHeIMU akTepamu unu nepdop-
Mepamu, HocuTenen onpepefnieHHoro onuTa.

MIRROR CORRIDOR II

“Accessible Museum” Program,
2021
Kazan

Elena Kovylina, rartist

Repeat performance as part of the
“Special Perspective” festival in Kazan.
The performance is set up as a classic

guided tour that stops at each “exhibit” to listen to one personal story.
The participants are non-sighted imam Fanis Mingaraev, art historian Olga
Makarova from Sviyazhsk, non-sighted psychologist Ekaterina Krasnova;
sign language interpreter Ekaterina Ibatullina, and other disabled and
able-bodied people. The human library highlights connections between
images of well-known books and life stories of the readers.

It is direct speech from people with a lived experience, not
professional actors or performers.

TUO/TOMY3EN
MUK UM. A.C. NYWKNHA

Cpeaun He3psauuMx Nwpein Bce bonblle Tex, KTO OTAUYHO pa3bupa-
eTca B TexHuke u Meguna. B nepunop naHpemun TMAW npepctasun
nogkacTt «TudnoMysein», MNOCBSAWEHHbI TUHITOKOMMEHTUPOBAHUI UC—
KyccTBa. bnarogapsa nofakacTy NwAu C MHBAAUAHOCTLIO MO 3PEHU0
MOTYT 3HAaKOMUTbCS C BbLICTABKaMM W MOCTOAHHOW 3Kcnosuuuein TMUU,
a TaKke pasfenuTb 3TOT oOnbiT € 64u3KkuMMu. MNogkacT «TudnoMyseii»
npepgnaraeT MOCTOSIHHO MOMOMHARWYWCSA KOMNEKLUUK TUHIOKOMMEHTa—
pveB K BbICTaBKaM W MOCTOSHHOW 3kchno3uuuun TMUN um. A.C. Myw-
KMHa. B HacToswuiAi MOMEHT B KOMMEKUUM [OCTYNHb TUPNOKOMMEHTa-—
pun K 3akcnoHaTam «bnaroseweHne» CaHppo boTTuyennu, «MapgoHHa

c MnapgeHuem» Jflykaca KpaHaxa CTapwero, «HaTiopmMopT c aTpubyTamu
nckyccTte» XaH-baTucrta CumeoHa lWapgeHa, «lonybbie TaHLUOBLMLbI»
dprapa flera, «benbe KyBwuHKM» Knoga MoHe, «A, Tbl peBHyewb?»
Mona loreHa, a TakKKe K MHOMMM BaXHblM BbiICTaBKaM MnocrefHux neT.

AOCTYMHOCTb

AD (AUDIODESCRIPTED)
THE PUSHKIN STATE MUSEUM OF FINE ARTS

More and more visually impaired people are well versed 1in technology and
media. During the pandemic, the Pushkin:State Museum of Fine Arts created

a podcast dedicated to audio descriptions of art - “TifloMuzey” (“AD
museum”). The podcast allows people with vision disabilities to experience
the permanent and temporary exhibitions of the Pushkin State Museum of
Fine Arts, as well as share this experience with their loved ones. The
podcast offers a continuously updated collection of audio descriptions

of the permanent and temporary exhibitions of the Pushkin State Museum of
Fine Arts. The collection currently contains audio descriptions of the
following exhibits: “The Annunciation” by Sandro Botticelli, “Virgin and
Child” by Lucas Cranach the Elder, “Still Life with Attributes of the
Arts” by Jean-Baptiste-Siméon
Chardin, “The Blue Dancers”
by Edgar Degas, “White Water
Lilies” by Claude Monet,

and “Are you jealous?” by
Paul Gauguin and lots of
exhibitions.
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JOCTYRHOCTb

HEAOCTYNHLIA ToPOJ

V MexpgyHapopaHbIu
WHKW3UBHbLIK decTuBanb
MMM ~um. A.C. NMywkuHa,
2021

TOMCK

AHacTacua bnunHoBa, xypoxHuua

Cepus rpadumyeckux ucTopuii mMano-
MOGUBHONM XYyOOXHMUbB - AHacTacum
BAvHOBOW, B KOTOPbLIX OHa paccKa-—
3biBaeT O MNpobreMax, C KOTOpbIMU
CcTafKuBawTCH noan, nepegBura-
wmeca Ha KondAckax. B pamkax
tbecTtuBana B ToMmcke nponpgeTt nep-
CoHaNnbHasa ‘BbicTaBKa AHacTacuu,
opraHusoBaHHasi komaHpon Cubup-
ckoro ¢wunuana MNywKUHCKOro my3es
(rucn Tomck).

INACCESSIBLE CITY

5th International Inclusive
Festival of the Pushkin
State Museum of Fine Arts,
2021

Tomsk

Anastasia Blinova, artist

A series of graphic stories by
Anastasia Blinova, an artist

with limited mobility, depicts
problems faced by people who use
wheelchairs. The festival in Tomsk
will present Anastasia’s personal
exhibition, arranged by the staff
of the Siberian branch of the
Pushkin State Museum of Fine Arts
(NCCA Tomsk) .

TPAEKTOPUN BHUMAHUA

MexpyHapopgHbli nabnuk-apT-npoeKT
«ApT-npocneKT», 2020
CaHkT-MeTepbypr

Mapuna llamoBa, XypgoxHuua
Hapexpa WwkuHaeBa, XygoxHuua

MpoekT MapuHbl lWlamoBon u Hapexab WwkuHsesoWn B dopmaTe npenopa-
BaTena-6ota Ha nnaTtdopme Telegram npepcTtaBnseT cobon LUK Me-—
KOANCLUUNNMHAPHBIX NabopaToOpHbIX MPAaKTUK, OCHOBAHHbLIX Ha Tpex Temax
(«Bbe3oueHo4YHOe HabnwaeHue», «/llboNbBITCTBO» U «BAN30CTb») U Tpex
HanpaBneHusax peaTenbHocTu (pBUXeHWe / TaHel, pelicTeue / nepdop-
MaHC ¥ MPOU3BOACTBO / apT-MacTepcKas).
YyacTHUKKN nabopaTopun NpoxXopaT 3apa-
HUS1 Ha COBMECTHble MpPaKTWKKU B Mnapax
«B3pOCHbIA — pebeHOoK», AensaTcsa aMouun-
AMU U HabnwgeHUsAMU, a Takke pednek-—
CUPYWOT Hapg MNOMYYEHHbIM OMbITOM.
MpenofaBaTenb-60T He CTaBUT OLEHKMU,
HO nMoMoraeT afanTupoBaTb 3apaHusa nopg
KOHKpeTHyl cuTyauuw. [poekT npoxoguT
OHNalH M paccyuTaH Ha y4vyacTue cambiX
pa3HbIX AeTel U B3POCAbIX, BKAKWYAs Ji0-
aen ¢ ocobeHHOCTAMU.

ATTENTION TRAJECTORIES

International Public Art Project
“Art Prospect”, 2020
Saint Petersburg

Marina Shamova, artist
Nadezhda Ishkinyaeva, artist

Marina Shamova and Nadezhda Ishkinayeva made a Telegram teacher
bot with a cycle of interdisciplinary laboratory practices based
on three themes (“Non-Judgmental Observation”, “Curiosity”, and
“Proximity”) and three areas of activity (movement/dance, action/
performance, and production/art workshop). Laboratory participants
complete practical tasks in adult-child pairs, share emotions and
observations, and reflect on the experience.

The teacher bot does not give grades but helps to adapt
assignments to a specific situation. The project is online and

is designed for a wide variety of children and adults, including
people with disabilities.

PACWNPEHUE
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HAASWPATB N HAKA3bIBATb B TEATPE
U B. N3BOBPA3UTE/NIbHbIX UCKYCCTBAX

IV MexpyHapopHbi: MHK/HO3UBHbLIM -pecTUBanb
rTMUN wmm. A.C. MNMywkuHa, 2020
MockBa

faHuna bynaTtoB, uCKyccTBOBef,, KypaTop

KaTpuH HeHaweBa, XxypgoxHuua, apT-aKTUBUCTKa, pexuccep
Huka [NapxoMoBCKas, TeaTpoBef, KypaTop, pefakKTop XypHana
«TeaTp»

PasroBop 6bi1 MOCBSAWEH TeMaM HecBO6OMbl,” TEMECHBIX UM MEHTasbHbIX
OrpaHWYeHuin, a TaKke BOMPOCYy O TOM, KaK TeaTpanbHoe, nepdopma-—
TWBHOE ¥ U3006pa3nTenbHOE UCKYCCTBO OTpaxaeT MexaHW3Mbl MeHUTEeH-
LMapHOrO HacuaWs Ha npoTshkeHum XX Beka M B Hawu gHu. Bo Bpewms
OWCKYCCUM BblIM MOKasaHbl pparMeHThl CreKTakaen n neppopMaHCOB

KoHcTaHTuH CanamMaTuH, XYOOXHUK

OHNaH-BbiICTaBKa XypoxHWKa KoHcTaHTWHa CanamaTuHa. MpoekT obbeauHseT «pu-
CYHKW», CO3[aHHble XYAOXKHWKOM 3a nocnepgHue MnaATb Ne€T W NepeHeceHHble n3 2D-
B 3D- dopmaT. 3IKCMO3MUMSA, AOMOMIHEHHAA My3blKa/lbHbIM COMPOBOXAEHUEM €ro Xe
aBToOpCTBa, npefAcTaBnseT coboi aHTacMaropuyecKyk MNpPoOrynKy CKBO3b 4epepgy
pPa3nnYHbIX CLEH-NMopTanoB.

XyOoxHuUK paboTaeT B cTyaum «llepcnekTuBbi». HasBaHue BbICTaBKWM OTpaxaeT
ocobbil MeTon paboTbl aBTopa: ANs co3gaHns TpabuyecKUX U My3blKanbHbIX MPO=
M3BegeHUn OH WCMofb3yeT CTU/YC, KOTOPbIN KPENMUTCH K AUy, U KOMMbHOTEPHblEe
nporpammbl «Paint» n «FL Studio 8 XXL».

STYLUS DRAWINGS

Perspectives Studio Project, 2021
Saint Petersburg

Konstantin Salamatin, artist

O 3aK/K4YeHHbIX nnnm C nx ydacTtuem.

An online exhibition by Konstantin Salamatin. This project brings
TO SUPERVISE AND PUNISH IN THEATRE AND IN THE together drawings made by the artist over the past five years and
VISUAL ARTS converted from 2D to 3D. The exhibition, complemented by Salamatin’s
music, is a phantasmagoric stroll through a series of portal scenes.
The artist works in the Perspectives studio. The name of the exhibition
reflects his unique manner. To create graphic and musical works, he works
with a stylus attached to his face and uses the computer programs “Paint”
and “FL Studio 8 XXL”.

4th International Inclusive Festival of the Pushkin
State Museum of Fine Arts, 2020
Moscow

Danila Bulatov, art historian, curator
Katrin Nenasheva, artist, art activist, filmmaker
Nika Parkhomovskaya, theatre scholar, curator, editor of the TPSPT P38SPT

“Teatr” magazine
MpoekT cTtypaumn «lMepcnekTusBn», 2021

The discussion focused on the themes of unfreedom, bodily CaHkT-TMeTepbypr

and mental limitations, and how theatrical, performative,
and visual arts reflect the mechanisms of penal violence
during the 20th century and nowadays. During the discussion

there were shown of excerpts of plays and plays about or B pamkax BbicTaBo4Horo npoekta B «Kunsthalle nummer sieben» pemoH-
with prisoners. CTpUpYKTCA 06beKTbl: Mebenb M napa AeCSATKOB AOMOB M3 6ymMaru, MNAeHKK

M MansipHOro CKOTYa, CO3[aHHbIX ANleKceeMm 3a MocfieiHWe HEeCKONbKO JNleT.
Anexkcen CaxHoB paboTaeT

B CTyaun «MNepcnexKTuBsb»,
3aHMMaeTcsa rpadukon, BU-—
peo, tdotorpaduen u ckynb-
NTYpoil B aBTOPCKON TeXHU-—
Ke nanbe-mawe. B pab6oTe,
KaK npaBu/io, MCMonb3yeT
noBCefHEeBHble MaTepuasbl:
KapTOH, KOPO6GKK u3-nopf
NPOAYKTOB, Pas3fuyHyK yna-
KOBKY , BYMaXHblii CKOTY,
cTapble KHUFU U XypHansl,
MaKynaTypy, HalgeHHble 06b-
eKTbl (cyxouBeTbl, MAFKUe
UFPYWKK, KYK/bl, YyKpawe-
HUS, AETCKUN KOHCTPYKTOP

M T.0.0).

Anekceii CaxHOB, XY[OKHWK

B3AUMOAEWCTBUE

PUCYHKN CTUNYCOM

MpoekT cTtyaumu «lMepcneKkTusBb», 2021
CaHkT-NMeTepbypr

PACLWNPEHNE




TPSPT P38PT

Perspectives Studio Project, 2021
Saint Petersburg

Aleksey Sakhnov, artist

An exhibition in the Kunsthalle nummer sieben displays
furniture and a couple of dozen houses made of paper,
film, and masking tape, designed by Aleksey Sakhnov over
the past few years.

Aleksey works at the Perspectives studio, creating
graphics, video, photography, and sculpture with a
unique papier-maché technique. He mostly uses everyday
materials, such as cardboard, food boxes, packaging,
paper tape, old books and magazines, scrap paper, and
objects found somewhere (dried flowers, soft toys, dolls,
jewelry, parts of children’s construction sets, etc.).

NOAPOCTKOBAA APT-PE3WAEHUNA «AJTAHUKA.TEENS»

2021 BnapgukaBkas/Hepmb
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®oHp nmopaepKKU KynbTypbl «AnaHuKa»
CeBepo-KaBkasckui ¢unman TMUN um. A.C. MNywxkuHa (FUCW BnapvkaBkas)
My3el coBpeMeHHOro uckyccTtsa PERMM
Y4YyaCcTHUKaMU OecATUAHEBHOW apT-pe3unaeHunn ctanum 20 BAagUKaBKa3CKUX MOAPOCTKOB
13-18 neT, B TOM 4ucne pebata c ocobeHHOCTAMM 380poBbA. [N yyacTHUKOB Oblla
nogrotoeneHa obpasoBaTenbHas NporpamMma, B XO4e KOTOPON pebsTa 3HAKOMUAUCH
C MpaKTUKaMU MNabAMK-apT-NPOEKTOB, W3y4asnu BO3MOXHOCTW WCMNO/Mb3OBaHUSA CBETa
B Npou3BeAeHUAX COBPEMEeHHOro McKyccTBa. KomaHAb MOAPOCTKOB CO37anu cepuio
XY[OKECTBEHHbIX MPOEKTOB, OTpaxawwMx UX COBCTBEHHOE OTHOWeHWe K ropoay
M owyuweHue cebs ‘B HeM.
Mo uTory apT-pe3upeHumMn cocTosncs pecTMBanb CBETOBbIX UCTOpUA - 20 caWT-cneuu-—
bnyecKknx npousBefeHUii, KOTOpble CTallM YacCcTbl FOPOACKOIro ObWeCcTBEHHOro MpPoOCTpaH-—
cTBa BnagukaBkasza nW HaNONHWUAW YNUUb NNUYHBIMU UCTOPUSMW YYACTHUKOB.
ALANICA TEENS ART RESIDENCE
2021
Vladikavkaz / Perm
Alanica Culture Support Foundation

U
©,

North Caucasus branch of the Pushkin State Museum of Fine Arts
(NCCA Vladikavkaz)
Perm Museum of Contemporary Art (PERMM)

Twenty Vladikavkaz teenagers (ages 13-18), including children with
disabilities, participated in the 10-day art residence program. Within
its educational program, the teens learned about the practices of public
art projects and studied the possibilities for the use of light 1in
contemporary  art works. The ‘adolescent teams completed a series of art
projects that reflect their attitude toward the city and their sense of
self there.

The art residence ended with a festival of “light stories.” Twenty site-
specific works became part of the Vladikavkaz public space and brought
the participants’ personal stories to the streets.

CNEKTAK/Ib «HEAPTUKY/NTUPYEMASA -AHTPOMOAOINA ,
WIn CTPAHHAA BEJIAA NTUUA TIPEACTABAAET
BECMNOJIE3HOCTb C/10B» HA BbICTABKE AHAPEA
ONNEHEBA +«HOIWA»

. WHKNW3UBHBIN NPOEKT «BkwvyeHune»; 2019
E E HuxHu HoBropop
1 1P A
1

NleB XapnamoB, pexuccep

B3AUMOAEUCTBUE

(=] ¥ipF:

«B cnekTakne gpaku 4vepepywTcsa C Xxopeorpaduen, MMApo-
BM3auUA — C AOTOWHO BbLICTPOEHHOW MapTUTYpPOK, POK -

C MUHU-OMEpPON, XKECTOBLIN SA3bIK — C MOAUYMHbIM pedune,

a TEeKCTOBOW OCHOBONM cTanu cTuxu Bacunusa KaHpMHCKOro M3 cbHbopHuKa “3By-
Kn”... 3TO MNOUCK sA3bIKa, MOUCK Auanora, pasMmbiuieHne o 4YenoBeEKe, O ero
counasbHOM CTaHOBMEHUM, O TPYRHOCTHAX, KOTOpPbie BO3HWKAWT Ha ero nyTu,

M O TON HoWe, KOTOPYKW BE3eM Mbl
3a coboil KaK onblT cobCcTBEHHOM
XWU3HW U KaK OMbiT BCEro 4yeno,se-
yecTBa. Ho pa3mbluneHune - 37O,
ckopee, “becwabawHoe”, “Heo-
6s13aTenbHoe” n oT4yacTu “6esoT-—
BeTCTBEHHOE”, KakK U BCe BCTpe-
4u 60SbWON TBOPYECKOM KOMMaHUM
B3POC/bIX; WYMHbIX W TaKUX pas-
HbIX Niogen, ob6beaUHUBULUXCHA BMe-
CTe Ha TeppuTopuM COBPEMEHHOTO
MCKyCcCcTBa».

PERFORMANCE
“UNARTICULATABLE
ANTHROPOLOGY,

OR A STRANGE WHITE BIRD
PRESENTS THE USELESSNESS
OF WORDS” IN ANDREY
OLENEV’S EXHIBITION “BURDEN?”

Inclusive Project “Inclusion”, 2019
Nizhny Novgorod

Lev Kharlamov, director



“In the production, fights alternate with choreography, improvisation
with a meticulously constructed score, rock with a mini-opera, sign
language with a runway show, and the text basis of it is Wassily
Kandinsky’s poems from the collection ‘Sounds’.. This is a search for NMporpamMma «[loeTynHbM My3en», 2021
language, a search for dialogue, and a reflection about people - their MocKBa

social becoming, the difficulties that arise in their path, and the
burden that we carry with us as the experience of our own life and asthe
experience of all humankind. But this reflection 1is rather ‘reckless’,
‘optional’, and somewhat ‘irresponsible’, like all meetings of a large
creative company of adults - noisy and very different people that have
come together within the territory of modern art.”

UHKNI03UA WAN CETPETAUMA? O KOHKYPCAX ANA AETEW
C UHBANWAHOCTbIO

EkaTepuHa WlynbmMaH, noauTonor, ny6anmuucTt

C poCTOM BHMUMaHUsA K npobnemam nwpen C UHBANUAHOCTb BO3-—
HUKaeT MHOXECTBO MHEHWUI, KakK 3TO BHUMaHWE MOXeT O6biTb pea-
nusoBaHo. C pacumpeHuveMm AuCKyccum o6 UHKMW3UKM - Bce 6onble
CMOpoOB O ‘TOM, KaKWMW C/IOBaMW MOXHO Ha 3Ty TeMy TOBOPUTb.
OfHa W3 rfaBHbIX AWIEMM - SBASETCS NIM aKUeHT Ha WMHBaNUOHOCTMU
YYaCTHUKOB TBOPYECKWUX MPOEKTOB NposiBNeHnem cerperauun (To
€CTb AUCKPUMUHMUPYKWETrO O6BbEAUHEHUS MO MPUHLUNY HaMUYUs OCO-
beHHOCTEl) , UNM 3TO NOAJEPKKA W WAHC ANS MOMOAbIX TafaHTOB ObiTb YBUAEHHbIMU

W yChblWaHHbIMU Ha (GOHEe HOPMOTUNMUYECKOro 6OoNbWMHCTBA.

MonapgaHue B 30HY cCoOUMalbHOW BUAUMOCTU TPagWLMOHHO conpoBoxgaeTcs 6opbboin,
6yab TO UCTOpUS ABUXKEHWS 3a XEHCKOe paBHOMpaBue, MPOTECTb MPOTUB pPacoBoWn
AVCKPUMUHAUMN UMW COBPEMEHHBI FeHAEPHbIN, 3THUYECKUIA U COLManbHbIN aKTUBU3M.
YTO MpoUCXOoAWUT B OTHOWEHUW MpaB AeTel U B3POCAbX C MHBANIUAHOCTbBW CerofHs

M noyemy B Poccum pacnpocTpaHeHWEe WHKMO3UBHbBIX LLEHHOCTEW uMeeT CBOW OCObbIN

APEOAONEHUE

MO/IOAEXHAA APT=PE3UAEHLUA
«BNTAANKABKA3 ART 'KABKA3 NEXT»

2021
BnagnkaBkas

OOHA, MOAAEPKKM KyNbTypbl «AnaHUKa»
CeBepo-KaBkasckuit ¢unman TMUN um. A.C. NywkuHa (FLUCUN BnagukaBkas)

Lenbi apT-pe3ugeHuun 6bi10 BbigBIeHWe U nopaepxka B CeBepo-—
KaBka3ckoMm degepanbHOM OKpyre TBOPYECKON MOJIOAEXM, CMNOCOBHOW
K peanusauuMnm NpoeKToB B 06/1aCTM COBPEMEHHOr0 BMU3YyalbHOro WUC— nyTe?
KyccTBa. B npoekTe npuHANM y4YacTue MoNogble XYAOKHUKU — yyvawme-—
Cs XYy[OOXeCTBEHHbIX 3aBefeHuin Maxaukansl, [epbeHTa, BnagukaBkasa,
Hanb4ynka - Bcero 22 4yenoseka B Bo3pacTe oT 18 pgo 35 ner.
KynbTypHO-nNpocBeTUTENbCKaa NporpaMma apT-pe3ugeHumn, K y4yacTuio
B KOTOPOMN MNPWBEKIN aBTOPUTETHLIX CMeuvanucToB U 3BKCNEpTOB,
BK/OYA/Nla /leKuMn, MacTep-Kjacchl, 3KCKypcunm no BnagmkaeBkasy,

a TaKke MNpPaKTUYeCKYyw 4acTb, B XOoOe KOTOpOl 6binvM peannsoBaHbl
NMPOEKTbl, CBsA3aHHble C 12 o0b6beKTaMu Ky/bTYpPHOro, UCTOPUYECKOTO,
npMpoaHOro Hacnegua Bnagukaskasa.

PACWNPEHUNE

INCLUSION OR SEGREGATION? ABOUT CONTESTS FOR CHILDREN WITH
DISABILITIES

“Accessible Museum” Program, 2021
Moscow

Ekaterina Schulmann, political scientist and columnist

With the growing attention on the matter of people with disabilities; there
are many opinions regarding how this attention can be put into action. As
the dispute on inclusion expands, there is more and more controversy about
2021 words that can or cannot be used when speaking on this topic. One of the
BnagnkaBkas main dilemmas is whether the emphasis on the disability of creative project
participants is a manifestation of segregation (that 1is, discriminatory

ART KAVKAZ NEXT YOUTH ART RESIDENCE

Alanica Culture Support Foundation
North Caucasus branch of the Pushkin
State Museum of Fine Arts (NCCA
Vladikavkaz)

The purpose of the art residence was

to identify and support creative youth
in the North Caucasian Federal District
who can create contemporary visual art
projects. Project participants were
students who attend art dinstitutions in
Makhachkala, Derbent, Vladikavkaz, and
Nalchik, a total of 22 persons between
the ages of 18 and 35.

The cultural and educational program of
the art residence, ‘delivered by reputable
experts, included lectures, master
classes, tours of Vladikavkaz, and a
practical portion in which participants completed projects related
to twelve objects from the cultural, historical, and natural
heritage of Vladikavkaz.

association based on certain
features) or a kind of support and
a chance for young talents to be
seen and heard amidst the “normal”
majority.

Getting into the zone of social
visibility typically involves a
struggle, be it the history of

the women’s movement; protests
against racial discrimination; or
modern gender, ethnic, and social
activism. What is happening with
the rights of children and adults
with disabilities today? And why
does the advancement of dinclusive
values have its own special path
in Russia?




OTCYTCTBYWWMIA COBECELHUK. MPAKTUKW TIPEOAONEHUA
COUMANBHON W30AAUUKN B XYAOKECTBEHHOM RAPOEKTE

3-n KypaTtopckuit ¢popym, 2021
CaHkT-MNeTepbypr

EBreHns Kucenéma, KypaTop, pyKoBoauTenb MNporpammbl «[JOCTYMHbIN My3eii»
FMUN um. A.C. TMywkuHa

0nna KypmaHranuHa, KypaTop npoekTa Ans xypaoxHukos u3 MHU «llupoTa

M ponroTta»

AnéHa AreeBa, KypaTop WHK/W3WBHOWN Mporpammbl LleHTpanbHOro BbLICTABOYHOMO
3ana «MaHex», Begywas nnacTUYECKUX Mepuauuin

Erop Poraném, KypaTop, XYBOXHWUK

AHrenuHa benocTouKkas, NepeBOOYMK Ha PYCCKUIA KECTOBbIN A3bIK

B3AVUMOAEWUCTBUE

TBOpYeCKoe BbiCKa3biBaHWe - 3TO MOTPebHOCTb unu npuBuaerusa? KTo MoxeT ObTb aBTOPOM
npou3BefeHNsT UCKYCCTBa, TaHueBalbHOro neppopMaHca, BbICTaBKM? Ybe OTCyTCTBUE Mbl
ouwywaem, Korga roBopuMM O MPodeCcCHOHanbHbIX XYOOKECTBEHHbIX, TeaTpalibHbiX, MYy3eWHbIX
nporpammax? 3Tu W Apyrve Bonpoch B pamkax 3-ro KypaTopckoro topyma obcyxganucek

C XYOOXHMKaMU M KypaTopamu WHK/KW3UBHLIX TBOPYECKUX MpPOrpamm.

THE ABSENT INTERLOCUTOR. PRACTICES OF OVERCOMING SOCIAL
EXCLUSION IN THE ART PROJECT

3rd Curatorial Forum, 2021
Saint Petersburg

Evgeniya Kiseleva, curator of the “Accessible Museum” program of the Pushkin State
Museum of ‘Fine Arts

Yulia Kurmangalina, curator of “Latitude and Longitude” project for artists from PNI
Alyona Ageeva, curator of inclusive programme at Manezh Central Exhibition Hall, head
of plastic mediation

Egor Rogalev, curator, artist

Angelina Belostotskaya, Russian sign language 1interpreter

Is creative expression a need or a privilege? Who can be the author of a work of
art, a dance performance, an exhibition? Whose absence do we feel when we talk about
professional art, theatre and museum programmes? These and other questions were
discussed with artists and curators of inclusive creative programmes at the 3rd
Curatorial Forum.

PEGEHOK B MPOCTPAHCTBE MY3EA. MY3EWHLIE 3AHATUA
no APT-TEPANUN

MporpamMmMa «[OCTYMNHbIN My3eus, 2021
MockBa

Mapus [lpe3HuHa, XYROKHWUK, MNefaror, cTapwuii Hayu4Hbl 'COTPYOHUK oTAena
3CTETUYECKOro BOCMUTAHWUS feTel u wHowecTBa L3B «MyceloH», apT-TepanesT

KHMra 3HaKOMUT yuTaTenen C METOAMKON apT-Tepanuu B My3elHOW ne-—
paroruke, HanpaBfeHHOW Ha couManbHO-Mejaroruyeckyw peabunuTauuw
peTtel, Mo TeM WUAU WHbBIM MPUYMHAM MOMABWWUX B TPYOHYW XUBHEHHYW CU-
Tyauuio. poeKT C UCNoNb30BaHWEM 3TOW. MEeTOAWKM Obi1 peanu3oBaH (npu
nogpepxke HWHUCE®) B 2008-2010 rogax B MockBe B locypapCTBEHHOM My-—
3ee n306pasuTenbHbBIX UCKyccTB MMeHu A.C. [lywkuHa coTpypaHukamu LeH-
Tpa 3CTETUYECKOro BOCMWUTaHUA fAeTel u. HowecTBa «MyCceioH» COBMECTHO
c neparoramu CoumanbHO-peabuUNMTaUMOHHOrO LEHTpa ANS HEeCOBEpWEeHHO-
neTHnx «KpacHocenbCKun».

MPEOAONEHUE

A CHILD IN THE MUSEUM SPACE. MUSEUM ART THERAPY
CLASSES

“Accessible Museum” Program, 2021

Moscow

Maria Dreznina, artist,
teacher, senior researcher of
the Department of Aesthetic
Education for Children and
Teenagers, art therapist

This book introduces

readers to the art therapy
method in museum pedagogy,
aimed at the social and
pedagogical rehabilitation of
disadvantaged children.

A project using this
technique was +implemented

in 2008-2010 at the Pushkin
State Museum of: Fine Arts

in Moscow. Supported by
UNICEF, this project was run
by the staff of the Museion
Center of Aesthetic Education for Children and Teenagers together with the
teachers of the Krasnoselsky Social Rehabilitation Center for Minors.



[MPEQAO/NIEHUE

WAPOTA W [AOJIFOTA

4-=q YpanbcKasi MHAaycTpuanbHas 6ueHHane, 2017
EkaTepuHbypr

XoaH Pubac, KypaTop

Anekcen CaxaHoB, BuTanuii KonysaeB, Muxaun CokonoB, Bacunuii OneHes,
Anekcen CsupgyHoBMY, KoHcTaHTuH CanamaTuH, Onbra CepbuHa, Hpuii 3eneH-
Ko, AHTOHWHa AnekceeBa, lpuii flemnpgos, Anekcei lepacumyyk, AnexkcaHgp
Yenak, Hnusa KocynbHukoBa

NponsBefeHUs XYAOKHUKOB-«ayTCcaifepoB», cobpaHHbie B pamKax neTepbypr-
CcKoro npoekTa «llupoTa u gonrota» c 2015 no 2017 rop, 6bAnM npeacTaB-—
neHsl B OCHOBHOM MpoeKTe YpanbCKOW WHAYCTpUanbHoN GueHHane coBpeMeH-
HOro uckKyccTBa B 2017 ropy. [Ans kKypaTopa BbicTaBku KoaHa Pubaca opHow
M3 rpaHel pacKpbiTus Tembl 4-# 6ueHHane «HoBasi rpaMOTHOCTb» CTano obpauweHune
K pas3fiMyHbiM SA3bIKOBbIM KopaM — BepbanbHbiM, TE/ECHbIM, MaWWHHbLIM, XYAOKECTBEHHbLIM.
NpoekT «llupoTa u gonroTa» CTaBW/ CBOEl 3afayeli npeoponeHne H6apbepoB Mexpy npo-
(eccuoHanbHbIM UCKYCCTBOM W WCKYCCTBOM /0AEN C OCOBEHHOCTAMW B PasBUTUU, BKII0-
YyeHWe MocnefHUX B KYNbTYPHYW U COUMaNbHYKW XW3Hb. B pamkax BbICTaBKM OH MO3BO-
NUN° aKTyanu3npoBaTb BOMPOCH 06 OBWHOCTM WMAW Pa3nYUAaX XYyOOKECTBEHHOTO A3blKa,
MHCTPYMEHTapUs, WUCMofib3yemMoro npogeccuoHanbHblMUM U HEUHCTUTYUUOHANN3UPOBAHHLIMU
XYOOXHUKaMW, Aall BO3MOXHOCTb 3PUTE/I0 NEepecMoTpeTb CBOE OTHOWEHWe K MNopgobHOMY
WCKYCCTBY M K /OASIM, XUBYWMM B OPYroM counanbHOM none. HoBas rpaMOTHOCTb npepf-
nonaraeT He TONbKO pacuMpeHue B3rAs[oB. NPoPecCHOHaNbHOro XyAOKECTBEHHOro Co06-
wecTBa W 3puTenen Ha paboTbl nwAen, WUCKIWYEHHbLIX M3 cCouMyMa, HO U pasBUTUE COLU-—
anbHON OTBETCTBEHHOCTU U BbIPAbOTKY Yy 3puTens cobCTBeHHOro B3rnsdga Ha npobnems
3aKpbITBIX YYpexaeHuin.

SHIROTA & DOLGOTA (LATITUDE AND LONGITUDE)

4th Ural Industrial Biennial, 2017
Ekaterinburg

Joan Ribas, curator

Aleksey Sakhnov, Vitaly Koluzaev,
Mikhail Sokolov, Vasily Olenyov,
Aleksey Svidunovich, Konstantin
Salamatin, Olga Serbina, Yury Zelenko,
Antonina Alekseyeva, Yury Demidov,
Aleksey Gerasimchuk,; Aleksandr Chelak,
Yulia Kosulnikova

The works of outsider artists,
collected within the Saint Petersburg
Shirota & Dolgota (Latitude and
Longitude) project from 2015 to 2017,
were presented in the Main Project of
the 4th Ural Industrial Biennial of Contemporary Art “New Literacy” in 2017. Joan
Ribas, the curator, saw one of the facets of the Biennial theme as an appeal to
various language codes (verbal, bodily, machine, and artistic). The Latitude and
Longitude project aimed to overcome barriers between professional art and the

art of people with disabilities, including the latter in cultural and social
life. The exhibition raised questions about the commonality and differences of
the artistic language and tools used by professional and non-institutionalized
artists, enabling the viewer to reconsider his or her attitude toward such art
and toward people living in a different social sphere. New literacy involves

not only expanding the views of the professional art community and viewers on

the work of people who are excluded from society, but also developing social
responsibility and cultivating a viewer’s own opinion about the problems of
custodial institutions.

U
o)

B3AUMOAEWNCTBUE

KOMEMOPWANBbHOCTb KAK 3KCMO3WUMOHHOE PEWEHUE.
MOUMN N AGOEKT KAK UHCTPYMEHTHI XYOOMHWKA U KYPATOPA

III MeXpyHapoOA[HbIM WHKAKW3UBHLIK hecTuBanb
rMm- mm, A.C. NMywkuHa, 2019
MockBa

AnexkcaHppa [aHunoBa, 3aBegywlas OTAENOM UCKYyCCTBa CTpaH

Esponbl n. Amepnkun XIX-XX BekoB, [MAN um. A.C. MNywkuHa, MockBa

KaTanuH Tumap, uccnepgosaTeflb, KypaTop, Mysel flogBura, bypanewTt

PomaH PomaHoB, gupektop My3esa uctopum [ynara, Mocksa

Anekcen TpybuH, nccnepoBaTenb, Mysen mctopuu lynara, MockBa
EBreHus Kuncenéma, mopepaTtop

B coBpeMeHHbIX 3KCMO3ULMOHHBIX MpaK-—
TMKax BCe Yale 3ameTHO obpauweHwne

K TakKWM papuKalbHbM WHCTPYMEHTaM,
Kak adbeKT, cacneHc, OCTpble 3MOLMK.
Ouckyccus 6bina nocBsieHa TOMy, Kak
3MOLMOHaIbHOE 'BOCMPUATNE 3IKCMO3ULUM
yCUINBaeT HappaTuB, KaKne MHCTpY-
MEHTbl MCMONb3YKWTCHA KypaTopamu ans
paboTbl C TaKMMU TeMaMu, KaK Konnek-
TMBHas NamsaTb M TpaBma. YYaCTHUKMU
obcypunu wokosble, adheKTUpoBaHHbIE
peaKkunn, HenpuAaTHble OWYWEHUs, YyB-
CTBO AuCKompopTa, HeyaobCTBO Kak
XYOOKECTBEHHbIN MPYEM KOMeMOpUanbHO-
cTu. EcTb nu rpaHuupl y cTpemneHus
BbIBECTW, 3pUTENS U3 paBHOBECUA U KTO
3TV rpaHuubl onpegenseT?

COMMEMORIALITY AT THE EXHIBITION. EMOTIONS
AND AFFECT AS ARTIST’S AND CURATOR’S TOOLS

3rd International Inclusive Festival of the Pushkin State Museum
of Fine Arts, 2019
Moscow

Aleksandra Danilova, head of the European and American Art of the 19th-20th
Centuries Department, Pushkin State Museum of Fine Arts, Moscow

Katalin Timar, researcher, curator, Ludwig Museum, Budapest

Roman Romanov, director of the Gulag History Museum, Moscow

Alexey Trubin, researcher, Gulag History Museum, Moscow

Evgeniya Kiseleva, moderator

In contemporary expositional practices, the use of such radical instruments as
affect, suspense, and acute emotions is increasingly noticeable. The discussion
was devoted to how the emotional perception of the exposure enhances the
narrative, what tools are used by curators to work with topics such as collective
memory and trauma. Participants discussed shocked, affecting reactions,
discomfort, discomfort, inconvenience as an artistic technique of commensality.
Does the desire to unbalance the viewer have boundaries, and who defines these
boundaries?



HPOFPAMMA OECTIBAAA

HOABPA

MOHEAENBHHKK

MecTo npoBepeHus: WUTanbsHCKUI gBOpUK, [naBHoe
3paHne (BonxoHka, 12)

MecTo npoBepeHus: UTanbssHCKUN OBOPUK,
FnaBHoe 3paHue (BonxoHka, 12)

YyacTHuku: puii FpuropsiH, apxuTeKTop, COOCHOBaTEe/lb U PYKOBOAUTENb apXUTeK-
TypHoro 6wpo «MeraHom» /MockBa/; HaTanbs TumaweBa, FnaBHbI pegaKTop XypHana
«MHTEPLEP+AN3AIH» u caliTa interior.ru /Mocksa/; Esrenua Kucenéea, KypaTtop he-
CTuBanga, pyKoBoauTenb oThena MexgucumnamHapHoix npoektos M'MAN um. A.C. MywknHa
/MockBa/; AnekcaHgpa = CaHbkoBa, [gupekTop. MOCKOBCKOro . My3esi . Au3aliHa
/MockBa/; EBreHus BockoboliHukoBa, Teneeepywasi, nucatenb, MockBa. MopepaTop:
KceHus NamwunHa, NporpamMMHbIN aupekTop «Paguo KynbTypa»/MockBa/.
MeponpusaTue nporaeT C NepeBOAOM Ha PYCCKUI XeCTOBbIM A3bIK.

HOABPA

BTOPHHUK

MecTo npoBepeHus: LU3B "MyceioH" (KonbiMaxHbil nep., p. 6/2, ctp. 3)

MpuBeTcTBUEe - Mukene MUcCTO, MepBbLIN COBETHUK OTAENA MO MPOABUXEHUI UTaNbAHCKOW KyNb-—
Typbl, Hayku, fA3bKa, loconbcTtBOo UTanuu B Poccun, Mockea

YyacTHuku: AHHa Cobduumn, coTpyaHuk genapTameHTa obpasoBaHus [anepein Yoduum /dnopeH-—
umsa/; EneHa LpeTaeBa, 3aBepywwas BbanTtuinckum dunumanom TMUU. wm. A.C. TywkuHa (ILCU
KanuHuuHrpap) /Kanunuurpag/; ®nopeHc Yao, KypaTop nporpamMm C TuUhIOKOMMEHTUpPOBAHUEM
M TaKTUNbHbIMM MakeTamMu HaumoHanbHOro TaWBaAHbCKOrO My3es M3SWHbIX UCKYCCTB /TalyuxyH/;
CBeTnaHa ®anuHa, Begywuii cneyuanucT KynbTYpPHO-NMpoOCBeTUTEeNbCKOro oTtaena Bonro-BsaT-
ckoro ¢unnana TMUM um. A.C. NywkuHa (TUCKM HuxHuii HoBropop - ApceHan) /HuxHuii HoB-—
ropoa/; EBreHus Kucenéma, KypaTop tdecTuBans, pyKoBOAMUTENb oTAena MeXAUCUUNIANHAPHbLIX
npoexkToB MUN mm. A.C. MNywkuHa /MockBa/; Anekcei [le6aboB, Beaywuih cneyuManucT oTaena
MeXgucuMnaMHapHboix npoekToB FMAN um. A.C. MNywkuHa /MockBa/; Canbma Xpeixe, Koopau-—
HaTop npoekTa «Multaka: Museum as Meeting Point» /BepnuH/; Capa dopTmaHH-Xupgxasu,
KoopguHaTop npoekTa «Multaka: Museum as Meeting Point» /BepnuH/; Jflonuta Alinsposa,
rnaBHbli  cneunanucT no cCBA3AM C obuecTBeHHOCTblo CeBepo-KaBkazckoro dunuana [MUU
um. A.C. NywkuHa (TUCN BnapukaBkas)/BnagukaBkas/; KpucTuHa BapeksiH, NpuriaweHHbIn
nccneposatens CeTu €BPOMENCKUX My3elHbix opraHusauuii - NEMO ' /BepnuH/; EneHa llapoBa,
KypaTop MpOCBETUTENbCKUX U WHKW3UBHBIX MNporpamm My3ess pyCCKOro MUMNpeccuoHusma /
MockBa/. MopgepaTop: Ceprei J/lywkuH, Begywui cneuvanucT oThena MexgucuuninHapHbIX Npo-—
ekToB MM um. A.C. NywknHa /MockBa/.

________________________________________ 15:30-18:00

BTOPHHK

MecTo npoBegeHus: L3B "MycenoH" (KonbiMaxHell nep., f. 6/2, cip. 3)

YyacTHuku: HaTanbsa KopTyHOBa, CTapwuii Hay4Hbii - COTPYAHUK " TMUM um. A.C. T[ywkuHa,
XpaHuTenb Konnekumm ckynbnTypbl XIX-XX BekoB /MockBa/; WpeH Banb3aHu, pyKoBoauTEnb
NPOeKTOB MO [JOCTYNMHOCTM U ceMmbe obpasoBaTenbHoro oTgena ®$oHga Manayuyo CTpouun
/®nopeHuns/; AnexkcaHgp COpOKWH, Helpobuonor, Befywuii Hay4vHbll COTpyaHUK depepanbHO-
ro pecypcHOro uUeHTpa Mo KOMMIEKCHOMY COMpOBOXAEHWI [eTell C pacCTpPOWCTBOM ayTUCTU-—
yecKkoro cnekTpa MITIMY, Hay4Hbli KOHCynbTaHT TMUN um. A.C. NMywkuHa /MockBa/; KpucTuHa
FopnaHoBa, 3aBepywwas Ypanbckum ¢unuanom T'MANM um. A.C. NywkuHa (TFLUCUN ExkaTepuHbypr)
/EKaTepuHbypr/; AnekcaHap AHUKYWWH, KynbTYyponor, KypaTop nporpamMm [JOCTYMHOCTHU
W MHKNIO3UKM NpocBeTuTenbCckoro otaena doHpa V-A-C /MockBa/; EBrenunsa Kucenésa, KypaTop
becTuBans, pykoBoAMTENb OTAeNa MeXguCuMnauHapHoiXx npoekToB MUN um. A.C. TMywkuHa
/MockBa/; [Japbs ManukoBa, Befywuii crneuvanucT OTAeNa chneuuanbHbiX MPOEKTOB Ypanb-
ckoro dunnana TFMUW wum. A.C. NywkuHa (FUCU ExkaTepuHbypr). /ExkaTepuHbypr/; JliogmMu—
na JlyykoBa, KoopfAMHaATOp OTAEeNa MWHKAKW3UBHLIX MAporpamMm My3es COBpPEMEHHOro WCKYcCTBa
«Fapax» /MockBa/; Mapus CapbiyeBa, KypaTop, KOOpPAMHATOp HanpaBneHus no obecnevye-
HUIO AOCTYMHOCTWM W WHK/W3UBHbIX MporpamMMm. [ocyfapCTBEHHONW TpeTbsAKOBCKOW ranepeu /
MockBa/; AHHa CkopoboraTtoBa, WCMONHUTENbHBIN AupekTop ¢oHaa «CBeT» /MockBa/; Onb-
ra CamMcoHOBa, 3aMecTuTenb WCMOAHUTENbBHOrO AWPEKTOpPa MO BHEWHUM KOMMYHWKaLUAM
M cneynpoekTam ¢oHga «CBeT» /MockBa/; HaTanusa lModyTapéBa, 3aBepywowas Cubupckum punun-
anoMm TMUN um. A.C. NMywkuHa (FUCK Tomck)/ Tomck/; Jlykus MypuHa, rfnaBHbM cheyuManucT
no cBA3AM C obwecTBeHHOCTbW Cubupckoro dunuana FMUU um. A.C. NywkuHa (FUCU Tomck)
/Tomck/; CBeTnaHa Bob6bkoBa, rnyxol 3KckypcoBog /MockBa/; [apbsa MypaToBa, pPYyKOBO-—
anTenb oTAena HayvYHo-meToguyeckon paboTbl [OCyfapCTBEHHOrO WCTOPUKO—AapPXUTEKTYPHOTO
N XY[OKECTBEHHOIro My3esi—-3anoBegHnKa «KasaHcKuil Kpemib» /KasaHb/. MopepaTtop: Ceprei
NlywKkuH, Bepywuii cneuynanucT oTaena MexgucuunavHapHeix npoekToB TMAWM um. A.C. MNywkuHa
/Mockea/.

CYBBOTA

MecTo npoBepeHus: UTanbsaHCKUI OBOPUK, [NaBHoe 3paHue
(BonxoHka, 12)

Anckyccusa bygeT nocssieHa npob6nemam anponpuauuu u abconwTulaumm onbitTa M-
pelni ¢ ocobeHHocTaAMM. OTTaNKMBAsiCb OT MOHUMAHWSA UCKYCCTBa KaK YyHUBepcasb-
HOro s3blKa W OAHOIrO M3 CPefcTB MOAKJINYEHUS K Pas/IMyHbIM TUMaMm YyBCTBEHHOTMO
BOCNPUATUS, CBSA3AHHOIO C BO3MOXHOCTbI COMepexuBaHusa, 3aMnaTum un addekTa,
YYaCTHUKU BCTPEYU PaACCMOTPAT BO3MOXHble HeuepapxuyHble W 3dranuTapHbie (Gopmbl
COTPYAHUYECTBA Pas3/INYHbIX YHYACTHUKOB KYNbTYpPHbIX MpoueccoB, cnocobcTaywwme
peanusauuu U BOMMOWEHUI0 B XU3Hb KOHLEMUUU «UCKYCCTBO 6e3 UCKIYEHHbIX» .

Y4yacTHUKN: AHTOH PbAHOB, XYOOXHUWK C MHBaIMOHOCTbW, KypaTop, flaypeaT rnpe-
Mun  «MHHOBaumua» /HuxHuii Hosropop/; Slpocnae AnéwnH, KypaTop BbICTABOYHbIX
NPOEKTOB U PYKOBOAUTENb OTAENa MpOorpaMMm FOpofCcKon uHTerpauuu. doHpga V-A-C
/MockBa/; WpuHa MoBonoukaa, nuTepaTop, XYAOKHUMK U akTpuca /Mockea/; Anna
MutpodaHoBa, ¢unocod, kKynbTyponor /CaHkT-NeTepbypr/; AnéHa /I€BUHaA, XyOOX-—
HUUa, MHBa-aKTuBucTKa /MockBa/. MopepaTtop: Erop Poranés, kypaTtop decTuBa-
na, xypoxHuk /CaHkT-lMeTepbypr/.



BTOPHHUK

MecTo npoBepenus: MTanbsaHCKUI OBOpUK, [AaBHOoe 3pganue (BonxoHka;=1l2)
«My3eili - 3TO MecTo OANAIKCMNEPUMEHTOB C HOBbLIMU CBA3AMU», — Xapanbd 3eemaH.

Mpouecchl, nNpoucxoauBlLMe B\ XYyQOXEeCTBEHHOM My3ee BO BTOpol nonoBuHe XX - Havane
XXI Beka, npuBenu K HeBepOATHOMY ' pacWMpéHu ayauTopun, KHTepecymwleincs WCKYCCTBOM,
NONMNPOHUYHOCTM, MAPTULUNATOPHOCTU U MHOKECTBEHHOCTU MPOYTEHUN XYAOKECTBEHHOrO CO-—
obuweHns. YTo B 3TUX YCNOBUAX MNPOUCXOAUT C OObIYHON My3elnHOM 3TukeTkoWn? [oyemy Ha
HEKOTOpPbIX BbiICTaBKax- Boobuwer He+MogfncaHbl MMEHa aBTOPOB Y Ha3BaHusA +Npov3BegeHnin? -Kto
cMeeTCss Hag MemamuM 06 MCKYCCTBOBeAYeCKMX 3Kcnaukauuax? U uyto obo Bcem 3ToM pymaeT
nybnuka? 3Tu u gpyrue Bonpoch obcyxgaemM C aBTOpaMuM 3KCMNO3ULUIA, My3elHbIMU U He3laBu-—
CUMbIMM KypaTopamu.

YyacTHuku: [xenmc bpapbepH, gupekTop luHakoTeku Bpepa /Munan/; CunbBusa flaxaB, nekTop
rongcMuTCKOro kKonnegxa, JIOHOOHCKWI yHuBepcuTeT /J/loHgoH/; Paltnxapg lWnunep, phpekTop
My3es lnpeHrens /FaHHoBep/; XaH-l06ep MapTeH, KypaTop, oguMH M3 ocHoBaTenen HaupoHanb-—
HOro My3esi COBpeMeHHOro uckycctBa - UeHTpa MNomnuay /Mapwux/; AnekcaHgpa [aHunoBa, 3a-
Befywwas +oTAenoM NCKyccTBa “«cTpaH EBporbl n+Amepukur XIX-XX- sekos FMUW um+ A.€. TywkuHa,
MockBa. MopgepaTop: EBreHus Kucenéma, KypaTop ¢ecTuBans, pyKoBoauTenb oTpena Mexguc-—
UMNAMHapHbiX npoektoB MUU. wm. A.C. NywkuHa /Mocksa/.

HOSABPS 16001800

CYBBOTA

MecTo npoBegeHusn: WTanbsaHCKUN AaBOpuK, [naBHoe 3paHue (BonxoHka, 12)

PaszHoobpa3une, WHKNW3MS, NpaBa 4YenoBeKa, 3KONOrMYHOCTb, cCouWanbHasi OTBETCTBEHHOCTb -
3T cnoBa, paHblle BCTpeyaBWMECH B TeKCTaX O MUCCUM TNobanbHbIX MUPOBLIX WMHCTUTYUWUN,
cerofHsa Mbl BCe yYale BUAMM B ONMUCAHNN MPOEKTOB: AN MOCeTUTENeN XYAOKECTBEHHLIX My3eeB.
3TOT KOMMMEKC LeHHoCTel ob60o3HavyaeTCs B PYCCKOM SI3blKE€ MPUBbLIYHBIM CHOBOM «YCTOWYUBOCTb»
B HOBOM 3Ha4YeHUU - «UHCTUTYLMOHAs/IbHble U3MEHEHUS C OCO3HaHWEM OTBETCTBEHHOCTW W MO-
cnepcTBuny . Kak NOHUMaKT «yCTOWYMBOCTh» PYKOBOAMTENU. YUYPEXAEHUIA KYAbTYpbl U MCKYCGTBaA
B Poccum n 3a pybexom? Kakume usaMeHeHuss 3To obewaeT My3elHbM WMHCTUTYUUAMB 6/M3KOMU
n panekoli nepcnektuse? Mpu Yem 3gecChb nNpaBa XeHWUH M MAKNKW3UA? AuCKyccus npoligeT™B pam-—
Kax V MexgyHapoaHOro MHKNW3MBHOro ¢ectmsans MU pm. A.C, MNywKnHa U MeXOgUCUUNIUHARHOMN
nporpamMbl K nepcoHanbHON BbicTaBke KceHum XaycHep B [anepee ucKyccTBa cTpaH EBponbl
n ‘AMepukn- XIX-XX- BeKkoB.

YyacTHuku: CabuHa Xaar, pgupexktop Mysesa wuctopum wuckyccTts /BeHa/; Kpuctod TyH-XoeH-
WTeH, KypaTop, pAgupekTop BeHckoli 6ueHHane nepemeH /BeHa/; MapuHa Jlowak, aupek-
Top MWW, um. A.C. MywkmHa /MockBa/;: AHHa [op, 3aBegywuwas Bonro-Batckum dwunnanom
TMAN um. A.C. NywkuHa (TUCW HwxHuin HoBropog - ApceHan) /HwxHuii HoBropop/; Mbep Bpouwe,
npesvpaeHT HaumoHanbHOU ranepen Pecriybnukm Komu /CoikTeiBKap/; 3nu3abeT Po3eHbepr, cneuu-—
anucT Mo ycTonymeoMmy, pa3puturw CeTu eBponencKux My3eilHblXx opraHusauuii — NEMO /BepnuH/.
MopepaTop: ®abuaH OpTHep, AUpeKTOp ABCTpPUNCKOro KynbTypHoro ¢opyma B MockBe, aTTa-
we notkynbType MoconbcTBa ABCTpumM ‘B Poccun /Mocksa/:

MeponpuaTue nNporAeT C CUHXPOHHbLIM PYCCKO—aHIMINCKUM NepeBOAOM M NepeBOAOM Ha pyc-
CKUI KeCTOBbIN SA3bIK.

FESTIVAL PROGRAM

NOVEMBER

MO N DAY

Venue: Italian courtyard, Main building (Volkhonka, 12)

Ventie: Ttalian colrtyard; Ma‘in building (Volkhonka, 12)

Participants: Yuri Grigoryan, architect, co-founder, and the head of the
architectural budreat Méganom /Moscow/; Natalya Timasheva, feditor=in-chiéef
of INTERIOR + DESIGN magazine and website -interior.ru_ /Moscow/; Evgeniya
Kiseleva, curator of the festival, head of the department of interdisciplinary
projects +of ‘the+Pushkin Museum of Fine\Arts /Moscow/;+Alexandra +Sankova,
director of the Moscow Design Museum /Moscow/; Evgeniya Voskoboinikova,
TV presenter, writer /Moscow/. Moderator:\Ksenia Lamshina, program director
of radio .station “Kultura”./Moscow/.

NOVEMBER

TUESDAY

Venue: Museion Educational Center (Kolymazhny Pereulok bldg. 6/2/3)

Welcome - Michele Mistd, first counsellor, department for the promotion
of+ Italian culturej science +and* language,” Embassy of fTtaly in Russia
/Moscow/. Participants: Anna Soffici, €ducation officer of the Uffizi Gallery
/Florence/; Elena Tsvetaeva, head of the Baltic branch of the Pushkin Museum
of: Fine Arts:/ NCCA:Kaliningrad/;:Florence Chao, audio:description message
designer, accessibility partner of National Taiwan Museum of Fine Arts
/Taichung/; Svetlana Falina, leading specialist of the cultural and educational
department of the Volga-Vyatsky branch of the Pushkin Museum of Fine Arts
/ NCCA Nizhay Novgorod/; Evgeniya Kiseleva, curator of the festival, head
oft the -department of interdiscipltinary projects of the Pushkin Museum ‘of
Fine Arts /Moscow/; Alexey Debabov, leading specialist of the department
of dinterdisciplinary projects of the Pushkin Museum of Fine Arts /Moscow/;
Salma +Jreige,y coordinator of the project:+Mutlaka /Berlin/; Sarah :Fortmann-
Hijazi, coordinator of the project Mutlaka /Berlin/; Lolita Adilyarova,
leading specialist of the public relations officer at the North Caucasian
branch of the Pushkin Museum ,of ,Fine Arts ./ NCCA, Vladikavkaz/;, Kristina
Barekyan, guest researcher at Network of European Museum Organisations /
Berlin/; Elena Sharova, fcurator ofteducational and inclusivé programs of the
Museum of Russian Impressionism /Moscow/. Moderator: Sergei Lushkin, leading
specialist of the department of interdisciplinary projects of the Pushkin
Museum of+ Fine Arts +/Moscow/.

B nporpamMMe BO3MOXHbl M3MeHeHUs. Bce meponpuaTus 6ecnnaTHol. Bxop no npepBapuTenbHOM
peructpauum. Myseli ocTaBnsieT 3a coboll NpaBo OFpaHM4YUBATb BXOA: HA+MEPONPUATUA
no Mepe 3anoJ/IHIEMOCTM 3a/ioB.



NOVEMBER

......................................... 03:30-06:00 m

TUESDAY

Venue: Museion Educational Center
(Kolymazhny Pereulok bldg. 6/2/3)

Participants: Natalia Kortunova, senior researcher of the Pushkin State Museum of Fine
Arts, curator of the collection of sculptures of the 19th-20th centuries /Moscow/;
Irene Balzani, head of accessibility and family projects ‘at the Palazzo Strozzi
Foundation education department /Florence/; Alexander Sorokin, neurobiologist,
a leading researcher at the Federal Resource Center for Integrated Support of
Children with Autism Spectrum Disorders, Moscow State University of Psychology and
Education, scientific consultant of the Pushkin State Museum of Fine Arts /Moscow/;
Kristina Gorlanova, head of the Ural branch of the Pushkin Museum of Fine Arts
/NCCA Yekaterinburg/; Alexander Anikushin, culturologist, curator of accessibility
and dinclusion programs of educational department of the V-A-C Foundation
/Moscow/; Evgeniya Kiseleva, curator of the festival, head of the department of
interdisciplinary projects of the Pushkin State Museum of Fine Arts /Moscow/; Daria
Malikova, leading specialist of the department of special projects of the Ural
branch of the Pushkin Museum of Fine Arts /NCCA Yekaterinburg/; Lyudmila Luchkova,
coordinator of the department of dinclusive programs of the Garage Museum of
Contemporary Art /Moscow/; Maria Sarycheva, curator, coordinator for accessibility
and 1inclusive programs of the State Tretyakov Gallery /Moscow/; Anna Skorobogatova,
executive director of the foundation “Svet” /Moscow/; Olga Samsonova, deputy
executive director for external communications and special projects of the foundation
“Svet” /Moscow/; Nataliia Pochtareva, head of the Siberian branch of the Pushkin
State Museum of Fine Arts /NCCA Tomsk/; Lukiya Murina, chief PR specialist of the
Siberian branch of the Pushkin Museum of Fine Arts /NCCA Tomsk/; Svetlana Bobkova,
deaf guide /Moscow/; Daria Muratova, head of the department of scientific and
methodological work of the State Historical, Architectural and Art Museum “Kazan
Kremlin” /Kazan/. Moderator: Sergei Lushkin, leading specialist of the department
of interdisciplinary projects of the Pushkin Museum of Fine Arts /Moscow/.

NOVEMBER @4@@_@690 o

SATURDAY

Venue: Italian courtyard, Main building (Volkhonka, 12)

The discussion will focus on the problems of appropriation and absolutization
of the experience of people with peculiarities. Starting from: an understanding of
art as a universal language and one of the means of connecting to different types
of sensory perception associated with the possibility of empathy, empathy, and
affect, the meeting will explore possible non-hierarchical and egalitarian forms
of cooperation between different actors in cultural processes that contribute to
realizing and embodying the concept of “art without exclusion”.

Participants: Anton Ryanov, artist with disabilities, curator, laureate of
“Innovation” /Nizhny Novgorod/; Yaroslav Alyoshin, curator of exhibition projects
and head of the department of urban -integration programs of the V-A-C Foundation
/Moscow/; Irina Povolotskaya, writer, artist and actress /Moscow/; Alla Mitrofanova,
philosopher, culturologist /Saint Petersburg/; Alena Lyovina, artist, disabled
activist /Moscow/. Moderator: Egor Rogalev, curator, artist /Saint Petersburg/.

NOVEMBER ()GSCND"()ESCND

TUESDAY

Venue: Italian courtyard, Main building (Volkhonka 12)

“A-museum is a place for experimentation with new connections”
Harald Szeemann

The processes that have taken place 1in art museums in the second half of
the 20th and early 21th centuries have led to an dincredible expansion in the
audience interest in art, a polyphonic, participatory, and multiple readings
of the art message. Under these conditions, what happens to the conventional
museum label? Why are some exhibitions not signed with the names of authors
and works of art at all? Who makes fun of memes about art history expletives?
And what does the public think about all of this? We discuss these and other
questions with exhibition authors, museums, and independent curators.

Participants: Dr. James Bradburne, director of the Pinacoteca Brera /Milan/; Dr.
Sylvia Lahav, lecturer at Goldsmiths College, University of London /London/;
Dr. Reinhard Spieler, director of the Sprengel Museum /Hannover/; Jean-Hubert
Martin, curator, co-founder of the Pompidou Centre - National Museum of Modern
Art /Paris/; Alexandra Danilova, head of European and American Art of the 19th-
20th Centuries department of the Pushkin State Museum of Fine Arts /Moscow/.
Moderator: Evgeniya Kiseleva, curator of the festival, head of the department
of interdisciplinary projects of the Pushkin State Museum of Fine Arts /Moscow/.

NOVEMBER @40@_@600

SATURDAY

Venue: Italian courtyard, Main building (Volkhonka, 12)

Diversity, inclusion, human rights, sustainability, social responsibility - these
words, formerly seen in texts about the mission of the world’s global dnstitutions,
are now increasingly seen in descriptions of projects for visitors to art museums.
This set of values 1is denoted 1in Russian by the familiar word “sustainability” -in
the new meaning of “institutional change with an awareness of responsibility and
consequences”. How 1is “sustainability” understood by the Tleaders of cultural and
art dnstitutions in Russia and abroad? What changes does this promise for museum
institutions in the near and distant future? What does this have to do with women’s
rights and -inclusion? The discussion will take place within the framework of the
V International Inclusion Festival of the Pushkin State Museum of Fine Arts and
the dinterdisciplinary program for Xenia Hausner’s solo exhibition at the Gallery of
European and American Art of the 19th and 20th Centuries.

Participants: Dr. Sabine Haag, director of the Kunsthistorisches Museum /Wien/;
Dr. Christoph Thun-Hoenstein, curator, director of the Vienna Biennale of Changes
/Vienna/; Marina Loshak, director of the Pushkin State Museum of Fine Arts /Moscow/;
Anna Gor, head of the Volgo-Vyatsky branch of the Pushkin Museum of Fine Arts /NCCA
Nizhny Novgorod/; Pierre Brochet, president of the National Gallery of Komi Republic
/Syktyvkar/; Elizabeth Rosenberg, sustainability officer, of the Network of European
Museum Organisations /Berlin/. Moderator: Fabian Ortner, director of the Austrian
Cultural Forum in Moscow, cultural attaché of the Embassy of Austria in Russia
/Moscow/ .

The program is subject to change. All events are free of charge. Admission is
by pre-registration. The museum reserves the right to limit admission to events
as the halls fill up.
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